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A Dear Readers 


n June I attended the Dulcimer Convention in Cosby, Ten- 
nessee for the first time in about ten years. It was filled 
with nostalgia for me, and so, in this issue, you’re going 
to be reading a nostalgic letter about my early days in 
our dulcimer community. 


I attended the Cosby gathering for about five years, beginning 
in the mid-70’s. The hillside (it’s more like a mountainside while 
you’re climbing it!) was filled with tents and music and people 
who were exploring the dulcimer for the first time. We’d come 
there clutching our instruments, sure that we were about the only 
people anywhere around who had discovered and played “these 
things.” Even then, early in our dulcimer careers, we’d branched 
out into what we liked best. I, of course, almost always sang with 
the instrument. Lois Hornbostel loved Irish music. Fred Meyer 
was, well, our rock and roll expert. Alan Freeman played a 5- 
string instrument in his own special style. Carrie Crompton played 
the prettiest Rennaisance music we’d ever heard... 

We shared information about the people we’d met, like Roger 
Nicholson in England or Jean Ritchie, who were legends. And we 
gossiped about “‘those players” on the West Coast. What could 
they possibly be like? Then Robin Mohun, Gail Larsen and Peter 
Tommerup visited Cosby in person, and we discovered they loved 
the music and the dulcimers just as we did. We learned a lot from 
each other. 

Many people I’d heard of I met for the first time at Cosby. 
Memory could be misleading me, but I think I remember the day I 
first heard and talked with Ron Ewing on the mountainside. And 
David Schnaufer. And Carrie Crompton. And Ed Stephens. 
Maybe Fred Meyer and Leo Kretzner. I do remember with clarity 
the first moment I met Neal Hellman at Cosby. (He probably 
doesn’t remember that moment; I was very shy.) 

I didn’t meet Sam Rizzetta at Cosby; that happened at a com- 
munity college about 10 miles from where I now live. It was in 
the mid-70’s. I was playing the guitar and singing at this little fes- 
tival. Sam was there playing the hammered dulcimer, in the begin- 
ning days of Trapezoid. I’d discovered the hammered dulcimer a 
few months earlier, had asked around, and had learned that Sam 
Rizzetta built them. In a little Virginia town I'd never heard of. 
Don’t ask me why I automatically assumed that anyone building 
dulcimers had to be as old as the hills in which they lived. That 
afternoon, I stopped Sam in a crafts area and told him how much I 
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enjoyed the instrument. “I’m going to buy one someday,” I said. 
“T’ve learned there’s an old man named Sam Rizzetta who builds 
and sells them.” There was a short silence. Then this nameless 
man in front of me said, “I build them also. I’ll give you my 
card.” The blush still creeps over my face when I remember look- 
ing at that card and seeing, Sam Rizzetta, Hammer Dulcimer 
Builder. Of course, we were both barely 30 at the time... 

In 1979, Bonnie Carol threw a dulcimer bash (the Rabbit Junc- 
tion Festival) for lots of us - “Professional Dulcimer Players” - in 
Boulder, Colorado. We drove from the East and from the West to 
gather and meet each other. At that time, most of us in our lives as 
Professional Dulcimer Players didn’t get to fly. But, the miles 
didn’t matter; meeting and learning from each other did. Ron 
Ewing, Jerry Rockwell and I drove out together. Word was out 
that we’d be meeting Sally Rogers and Joellen Lapidus and 
Robert Force and Al d’Ossché for the first time. Doug Berch, 
Kevin Roth, David Schnaufer, Fred Meyer, Alan Freeman, Leo 
Kretzner and so many of us spent days together, bonding lives and 
the music that meant so much. 

A lot has happened to us. Some who were performing often, 
later decided to follow other passions and interests in their lives. 
Others who were just starting out have continued and have rather 
full performing résumés these days. Some married; some had chil- 
dren; some died, taken from us way too young. But all of us 
breathed life into and absorbed energy from the music and from 
each other. And because of that, nothing ever ends. 

I consider us the Class of the 1970’s. Those of you from the 
Class of the 1980’s and even the upcoming Class of the 1990’s 
add to our number, and we welcome you. Our thanks go to the 
Class of the 1960’s and before who taught us and inspired us. 

This issue of Dulcimer Players News is especially dedicated to 
my beloved friends and musical colleagues who graced those 
1970’s years with me. In addition to my always singing with the 
dulcimer (some things never change!), I guess I was elected one 
of the Class Scribes. Here’s to us. 


In harmony, 


Sriaaaefreeveed 


Madeline MacNeil, editor 
Dulcimer Players News 
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On September 9, 1990, we lost our good friend Al d’Ossché, 
a victim of AIDS. Not only do we remember his wit, his gentleness 
and his extraordinary musical talents, we respect his dignity and 

courage in facing this illness. Pax vobiscum. 


i Does anyone have or know where I can 
get the words and music to “Follow The 
Van?” It is an old English music hall piece 
played at the turn of the century. I know 
the chorus, but want to know the rest of 
the verses. 

Leslie C. Burlow 

220 Prince Albert St., N. 

Kingsville, Ont. N9Y-1J7 

Canada 


Wi I'd like to hear from anyone who has or 
has access to Hungarian music, with or 
without mountain dulcimer tab. Anything 
will be greatly appreciated. 

Ibi Reyn 

12 Bettlewood Rd. 

Marlton, NJ 08053 


Music Exchange 


i I'd like to hear from mountain dulcimer 
players who are fingerpicking in a chro- 
matic tuning (D-A#-A-D). 

James Veenstra 

PO Box 5761 

Port Ricney, FL 34674 


@ | am trying to get a list of dulcimer 
shops throughout the United States. [We 
wouldn’t mind having one, also! Ed.] 

Wayne Erbsen 

109 Bell Road 

Asheville, NC 28805 


@ J am new to [mountain] dulcimer play- 
ing and would appreciate hearing from 
anyone in my area who could give me 
some instruction. 

Chuck Hemrick 

PO Box 993 

Rural Hall, NC 27045 


@ I would like to obtain the music for 
“Whiskey Before Breakfast” with tab for 
mountain dulcimer. Also, I'd like to find 
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someone in the Stuart/Fort Pierce area of 
Florida who plays the mountain dulcimer. 
Robert W. Sanderson 
192 SW Airview Ave. 
Port St. Lucie, FL 34984 


Worst Gig File 
Thanks to Folk Harp Journal for the idea 


My 4th time playing the hammer dul- 
cimer in public happened at an outdoor 
picnic for one of the local townships. It 
was a sunny day, but a full gale breeze was 
blowing toward the makeshift stage (a con- 
verted trailer). The first set was not too 
bad, as I managed to hang onto the ham- 
mers. But, by the time of the second set, 
the wind had risen even more and my ham- 
mers were really blowing about. I fowled 
up worse as each minute passed, and then 
my hat blew off, sailing into the crowd. 

As I was trying to continue playing, a 
kindly old gent appeared at my shoulder, 
attempting to give me a ticket for a free 
hot dog for being so nice to come out and 
help entertain the few people who were 
still listening. (Thank you, sir; I will just 
throw the switch on this dulcimer and let it 
play itself.) 

The complete insult to the afternoon 
followed. The banner we put up on the 
wall behind me, telling the name of our 
group—The Essex Kent Bluegrass, Old 
Time, and Folk Music Association—lifted 
with the wind and settled right over my 
head. 

I think I'll take up playing the jaw harp. 

Leslie C. Burlow 


Technical Dulcimer questions 
Sam Rizzetta, PO Box 510, 
Inwood, WV 25428 


News and Notes 
Anna Selfridge, 3355 Ft. Amanda Rd., 
Lima, OH 45805 


Clubs Column 
Judy Ireton, 6865 Scarff Rd., 
New Carlisle, OH 45344 


What’s New and Reviews 
Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 


News & Notes 


edited by 
Anna Selfridge 
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I’ve always had trouble buying winter 
clothes when the temperature ts in the 
nineties — and the same holds true for 
writing a “Fall” column when it’s midsum- 
mer, festivals are going strong, and the 
dulcimer gypsies are still roaming all over 
the country. Once everyone gets home, we 
can get them all together and talk about 
their various experiences here and there; 
however, right now we have to make do 
with bits and pieces... 

Our dear friend Maddie MacNeil pre- 
viewed her big news on the back page of 
the summer issue of DPN — namely that 
her recording for Turquoise Records, 
Heart's Ease, won \st place in the String 
Music category of the National Associa- 
tion of Independent Record Distributors 
and Manufacturers’ Indie nominations. 
Awards were announced at the organiza- 
tion’s annual convention in Nashville on 
June 2nd. The Indie awards are for per- 
formers who record on Independent labels 
and fall into more than twenty categories. 
Other names familiar to dulcimists were 
Danny Carnahan and Robin Petrie 
for Journeys of the Heart (Celtic/British 
Isles Music category) and No Regrets, 
(Adult Contemporary category) which 
won honorable mention for their DNA 
label. The Barolk Folk took an honor- 
able mention in the Seasonal category for 
their Come Let Us Be Merry (Hepatica 
Music) while Critton Hollow String 
Band took an honorable mention in the 
String Music category for Great Dreams. 
By the way, Maddie has now been per- 
forming successfully as part of a trio com- 
posed of herself, Seth Austen, and 
Ralph Gordon (of Trapezoid renown), in 
addition to her solo work. Maybe if we ask 
nicely, Maddie will show us her trophy! 
Congratulations to all the winners! 

A report from Roscoe Village’s Dul- 
cimer Days lists winners of their Mid- 
Eastem Dulcimer Championships: Ham- 
mered Dulcimer: Greg Latta of Frostburg, 
MD, Ist; Terry Hudson, of Asheville, NC, 
2nd; and Pat Tait, of Redford, MI, 3rd. 
Mountain Dulcimer: Steve Smith of 


Newark, OH, 1st; Sharon Emery of 
Prospect, OH, 2nd, and J.D. LaBash of 
Cleveland, OH, 3rd. Other competition 
winners included: Vocal: Trish Dillon of 
Proctorville, OH; Courting: J.D. LaBash 
and Jody Byers; Innovative: J.D. LaBash; 
Beginners: Becky Kempthorne; and 
Mountain Dulcimer Duet: Art Nicholas 
and Dana Vibberts. Well done, all! 

It seems that Sally Rogers and Clau- 
dia Schmidt have been playing with ele- 
phants again! You’d think they’d stick with 
critters their own size. On Earth Day, 
1990, they tried for a repeat of their 
August 1987 performance at the amphithe- 
atre of the Cincinnati Zoo, when they 
entered riding on zoo elephants Zchottzie 
and Mai Tai, singing the tune to “The Jun- 
gle Book.” This year it rained, so they had 
to content themselves with commiserating 
with the elephants and entertaining the 
crowds. Sally performed songs about 
endangered species for kids from her new 
tape, Generations, and Claudia reversed 
“Over in the Meadow” to “Over in the 
Endangered Meadow.” Do you suppose 
she’d share it with us so we can get the 
message across? Thanks to Thane May- 
nard of the Cincinnati Zoo for information 
about the event. At the time you read this, 
Sally will have just finished gigs in Mis- 
souri and flinois, and Claudia in Wiscon- 
sin. Both Sally and Claudia can now be 
booked for engagements through Joan 
Sherman, Artist Management, 818 Westem 
Ave., Pittsburgh, PA 15233, 412/323-9023. 

From Denton, Texas, we learn that 
Linda and Wesley Thompson have 
just become the proud grandparents of 
Zachary Thomas Boerner, born July 8, 
1990. Linda says he was born speaking 
four languages and can run the mile in just 
slightly under four minutes — and if you 
believe that, I’m sure she has some valu- 
able swamp land to offer for sale! Congrat- 
ulations to the Thompson family! 

Maggie Sansone is advertising new 
children of a different sort. She has two 
new releases: Sounds of the Season II and 
Mist & Stone, both available in either CD 
or cassette, featuring Christmas carols and 
Celtic tunes performed on hammered dul- 
cimer, Celtic harp, and other instruments. 
Maggie can be reached at Maggie’s Music, 
Inc., P.O. Box 4144, Annapolis, MD 
21403. 
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For lovers of Celtic music, the radio 
program, The Thistle & Shamrock, 
which started at WFAE-FM, public radio 
affiliate of the University of North Caroli- 
na at Charlotte is now being distributed by 
National Public Radio, via satellite to the 
U.S. from Scotland. The host of The This- 
tle & Shamrock is Fiona Ritchie. Check 
your local public radio station listing for 
day/tme of broadcast, and look for a sec- 
ond Thistle and Shamrock concert tour this 
fall. 

From audio to video: Be sure to catch 
the five-part series, American Patch- 
work, hosted by Alan Lomax, on your 
local public television station. Alan 
Lomax, son of premier American folk- 
musicologist, John Lomax, has been 
involved since the Depression in collect- 
ing, preserving, and sharing the folk music 
of a vast span of the cultures that make up 
America. He hosted the CBS radio pro- 
gram, Columbia’s School of the Air, which 
introduced new performers such as Burl 
Ives, Leadbelly, and Woody Guthrie to 
a national audience. The new series, for 
which Lomax collected over 200 hours of 
videotape, highlights Appalachian and 
Cajun music, New Orleans jazz, and Mis- 
sissippi blues. 

Another Lomax family member is 
closely tied to the world of dulcimer 
music. John Lomax, II, agent for 
David Schnaufer, has informed us about 
David’s new video of the Hank Williams 
classic, “I’m So Lonesome I Could Cry.” 
The video, produced by SFL Discs & 
Tapes and released on June 7, 1990, has 
aired on CMT and TNN, and can be seen 
in about 120 outlets around the country. It 
was conceived as the first available solo 
mountain dulcimer video, and is a tribute 
to Hank Williams in which attention is 
focused on the melodic line, not just his 
words. Various video effects include 
filming at Ryman Auditorium, rare 
Williams photographs, and filming at the 
vault of Mt. Olivet Cemetery in Nashville. 
For information, write to Ric Trask, CMT, 
704 18th Ave., South, Nashville, TN 
37203, and to Video Requests, T.N.N., 
2806 Opryland Drive, Nashville, TN 
37214, 

While talking about David, we might 


continued on the next page 
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News & Notes continued 


mention that his summer tour as opening 
act for nineteen Everly Brothers shows 
is going well. John Lomax II and/or 
John Lomax IV have been accompany- 

-ing David on the road from California to 
Massachusetts, and the elder Lomax 
reports that the crowds have been very 
quiet and appreciative — not at all differ- 
ent from your typical dulcimer festival 
crowd. He attributed that to their being 
slightly older (than the rock concert 
bunch). Being over the hill myself, I prefer 
to think it as their having better musical 
taste! 

Speaking of other new issues, Mar- 
garet MacArthur has two new tapes out. 
One, in honor of Vermont’s Bicentennial, 
is titled Vermont Ballads and Broadsides. 
The other, with her family, is called 
MacArthur Road. Both received positive 
reviews in Sing Out! (vol. 35, #2). Other 
tapes mentioned in the magazine are Willie 
Jaeger and Carol Van Alstine’s Crazy Like 
the Wind (Meister Music); Mitzie Collins 
and Roxanne Ziegler’s St. Patrick's Day 
in the Morning (Sampler Records, Ltd.); 
No Regrets by Danny Carnahan and Robin 
Petrie (DNA Records); and Phil Bould- 
ing’s Harp (Flying Fish Records, Ltd.). 
The books:Sally Rogers Songbook and 
Water from Another Time, the latter featur- 
ing songs from John McCutcheon’s reper- 
toire (both from Hal Leonard Publishing 
Corp.) are also noted. 

Michigan Anniversaries... On July 14, 
1990, The Ten Pound Fiddle Coffee- 
house celebrated its fifteenth anniversary 
with a picnic and dance at Emerson Park 
in East Lansing, Michigan. The Ten Pound 
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Fiddle is well known and loved by mem- 
bers of the Lansing Area Folksong and 
Michigan State University Folklore Soci- 
eties. Nearby, in Ann Arbor, The Ark, a 
club founded in the sixties as the coffee- 
house ministry for four local churches, is 
celebrating its 25th anniversary. Having 
left behind its religious origins and moved 
to a new setting, it now seats 250 and hosts 
national celebrities in all types of music 
from folk to eclectic pop. Along the way, it 
created the Ann Arbor Folk Festival! Con- 
gratulations to both organizations. 

Speaking of organizations, the North 
American Folk Music and Dance 
Alliance has chosen Chicago as the site 
for their January 24-27, 1991, full-scale 
general membership meeting. They have 
declared January to be North American 
Folk Music and Dance Month, and are 
challenging all those in the folk music 
world to energize their own community to 
celebrate Folk Month. Contact the 
Alliance, PO Box 5010, Chapel Hill, NC 
27514, (919/542-3997), for more informa- 
tion on either the meeting or the month. 

To close with requests: Folkestone 
News has requested news of children who 
are learning old-time, ethnic, bluegrass, or 
other forms of traditional music, or of peo- 
ple/schools that teach traditional music to 
young people. Contact: Denise Wilson, 
editor, 317/463-2498, or PO Box 2763, 
West Lafayette, IN 47906. 

Because of a slight change in the pro- 
duction schedule, Dulcimer Players News 
columnists will be requesting that you get 
your information to us a little bit sooner (in 
my case, about a week), so we can have 
our finished columns to Maddie by the first 
of the month (August, November, Febru- 


Jeannie Tomanica 
8250 Mt. Garfield 
Nunica, MI 49448 


Parmer 6 


CATALOGUE AVAILABLE 


ary, and May), two months before the pub- 
lication date. In the past, we’ve asked you 
to have your information to us by that date. 
Thanks to all who have sent in information 
— may you keep doing so! 


Send information and ideas for 
News and Notes to: 

Anna Selfridge 

3355 Ft. Amanda Rd. 

Lima, OH 45805 


More news from the 
Dulcimer Players News office: 
Dr. William Spencer, Professor 
Emeritus of Music who taught for 35 years 
at Appalachian State University, has had 
an instrumental rehearsal hall dedicated in 
his honor. He started Appalachian’s guitar 
program, co-founded the annual Cannon 
Music Camp, and founded the Appalachi- 
an Dulcimer Playing Workshop which 
attracts students from around the country 
each June. “He’s a very difficult act to fol- 
low,” said Dr. Art Ursworth, Dean of 
Appalachian State’s School of Music. Bs 
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Rizzetta Music 
Dept. D 
P.O. Box 510 
Inwood, WV 25428 


edited by 
Carrie Crompton 


In the July-September, 1990 issue, the 
review of Bermudaful was credited to Car- 
rie Compton. It was actually written by 
Mitzie Collins. 


St. Patrick’s Day In The Morning 


Mitzie Collins and Roxanne Ziegler, Sam- 
pler Records, Ltd., PO Box 19270, 
Rochester, NY 14619 


There is an interesting mixture of ham- 
mered dulcimer and both Celtic and pedal 
harps on this recording that includes music 
from as early as O’Carolan to more mod- 
em compositions and arrangements. Mitzie 
Collins (dulcimer) and Roxanne Ziegler 
(harps) are joined by Eric Rounds on 
fiddle, Marcia Robeson on recorder and 
Glennda Dove on flute. 

Roxanne’s classical training is evident 
and adds a nice touch, especially to Car- 
olan’s Welcome and The Star Of The 
County Down. She also weaves both wire- 
and nylon-strung harps together nicely on 
Believe Me If All Those Endearing Young 
Charms. 

Mitzie possesses a nice command of her 
instrument in both an ensemble situation, 
such as Planxty Brown, and in solo pieces 
such as Londonderry Air and Irish Lamen- 
tation, where she has a quartet of ham- 
mered dulcimers playing varying parts 
simultaneously. 

My personal favorites are The Gather- 
ing Of The Clans and St. Patrick’s Day In 
The Morning, with their brightness of tone 
and omamental variations. 

The selections are good, but are typical 
of Celtic music. It would be good to hear 
more rarely heard pieces. Also, in a few 
places, there are problems in separating the 
instruments, to be expected with such “free 
ringing” instruments. I would not let this 
be a hindrance, however. The recording is 
fresh in its basic approach and respect for 
the music. 

Jeff Doty 


& Musical Reviews 


Never Too Late, 
My Musical Life Story 


John Holt, Delacorte Press, New York, NY, 
1978; ISBN 0-440-0664 1-7 (book). 


Although children do learn to play both 
kinds of dulcimer, it seems safe to say that 
the rise in interest over these instruments is 
fueled primarily by adults. As I teach at 
home and on the road, however, I continu- 
ally meet adults who are taking up music 
for the first time in their lives, and who 
express concer over whether they’ll be 
able to play at all, let alone well, and is it 
worth it, anyway? 

Doubdng first-timers, take heart! Meet 
John Holt, a fellow first-time instrumental- 
ist. Readers may be familiar with two of 
his other books, How Children Learn and 
How Children Fail. In Never Too Late, 
however, Mr. Holt removes his educator’s 
cap to recount his own experience of learn- 
ing to play his first instrument, the cello, at 
age 40. 

Throughout this easy-to-read book, one 
theme runs rampant: John Holt loves 
music! As a new cellist, he craves learning 
anything from solo pieces to concertos. 
And he plays voraciously. The book opens 
with a typical week of evening music 
activities: four weeknights out of five he 
plays in groups large and small. Here he 
describes endless but humorously 
identifiable struggles to keep up with the 
group despite an abundance of wrong and 
missed notes. But, struggles aside, this 
man wants to experience it all! His verve 
and passion for music, along with his dedi- 
cation to playing a very challenging instru- 
ment, is certainly one which is bound to 
bring interest to adults who take up any 
instrument for the first time in their lives. 

I’ve been saying for a long time that 
adulthood at any age is no excuse against 
taking up music, but John Holt’s experi- 
ences say it better. 

Lucille Reilly 


Moments in Time: Instrumental 
Music from Scotland 


Jim Morton and Steve Lawrence, Hillside 
Studios, 27 Hillside Quad, Glasgow, G43 
1EW, Scotland. (cassette tape) 


Roger Nicholson points out in his liner 
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notes for this remarkable recording that the 
Appalachian dulcimer, “with its modal 
system and drones...is ideal for playing 
Scottish music, yet this potential has been 
largely unexplored.” Jim Morton and Steve 
Lawrence have produced a cassette that 
firmly establishes the Appalachian dul- 
cimer as an instrument that must be used in 
the playing of traditional Scottish music. 
In addition they have spent considerable 
time and effort to provide exactly the right 
mixture of better-known tunes and lovely 
obscure ones. And, lest the listener become 
lulled by an excess of Celtic melodies, 
they have thrown in a couple of Renais- 
sance pieces and a crisp arrangement of 
Roger Nicholson’s “A Fancy.” 

The tunes on this all-instrumental cas- 
sette feature (along with the Appalachian 
dulcimer) the many instruments Messrs. 
Morton and Lawrence play: cittern 
psaltery, mandocello, bouzouki, and high 
and low whistle. They are joined on sever- 
al cuts by Ross Kennedy on fiddle and 
Gerry Sullivan on concertina. Arrange- 
ments make use of harmonies and counter- 
melodies that are complex but never over- 
powering: tunes often begin simply with 
an instrument or two and grow to lovely 
finales that leave the listener wishing for 
more. The rhythms of the hornpipes and 
strathspeys have that delightful lilt that 
predominates in Celtic music as played in 
the British Isles, and often eludes Ameri- 
can players of the same tunes. Throughout 
the cassette, the melody line is clear, so 
aspiring players can easily listen and learn 
the tunes from this recording. 

If this recording lacks for anything, it is 
that there is not enough of it! Each time I 
listen I keep hoping to find yet one more 
tune hidden away. These two musicians 
deserve a wide audience. They are not well 
known outside the Glasgow area and their 
music can be difficult to find (although it 
is available directly from Hillside Studios). 
Their fresh approach to their Celtic music 
has much to offer the American musical 
community. “Co “Theireadh Nach Seinin 
Fhin I?” (“Shall we not play it too?”) 

David Moore 


Send books, albums and tapes for review 
to Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 


Events 


edited by 
Anna Selfridge 


Deadline for the January Dulcimer Play- 
ers News is November Ist. Send informa- 
tion about workshops, festivals and gath- 
erings to Anna Selfridge, 3355 Ft. 
Amanada Rd., Lima, OH 45805. 


OCTOBER 


October 20-21 * Sandy Hook, CT 
Northeast Music And Dance Festival 
features song and dance workshops, con- 
certs, dance performances and crafts. Info: 
NOMAD, 50 Plum Tree Lane, Trumbull, 
CT 06611. 203/372-3890. 


October 21 ¢ Golden, MS 

Dulcimer Days Festival, sponsored by 
the Ala-Sippi Dulcimer Association, held 
at Tishomingo State Park. Features perfor- 
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“Tom hiaky 
Fifteen Solo Selections 
Dolby ~ Real-Time Cassette ~ Crd, 
$9.95+ $41.50 P&H 
Hogfiddle Press 
P.0.Box 21721* Woburn,MA 01801 


mances, jam sessions, and sales booths. 
Info: Holis E. Long, Box 76, Golden, MS 
33847. 


Oct. 21-27 ¢ Brasstown, NC 
Elderhostel Week, held at the John C. 
Campbell Folk School. Traditional square 
dancing, games, clogging, buckdancing, 
singing and workshops. Also held Oct. 21- 
27, Fall Dance Week, featuring 
Appalachian music, crafts, dancing, story- 
telling and nature studies. Info: John C. 
Campbell Folk School, Brasstown, NC 
28902. 800/837-2775. 


Oct. 22-28 ¢ Elkins, WV 

Old-Time Week, sponsored by the 
Augusta Heritage Arts Center at Davis and 
Elkins College, will feature classes in old 
time music, workshops, dancing and per- 
formances. Info: Doug Hill, Augusta Cen- 
ter, Davis and Elkins College, Box CT, 
Elkins, WV 26241. 304/636-1903. 


Oct. 26-28 © Berea, KY 

Celebration of Traditional Music, 
features performances, instrumental work- 
shops and square dancing. Info: Berea Col- 
lege Appalachian Center, CPO 2336, 
Berea, KY 40404. 606/986-9341, Ext. 
5140. 


October 28 « Helen, GA 

Fall Harvest Music and Dance Festi- 
val, with crafts, concert, and dancing. 
Info: Programming Unit, Unicoi State 
Park, PO Box 1029, Helen, GA 30545. 
404/878-2201, Ext. 282. 


Books for Mountain Dulcimer 
by Tom Baehr 


@ New Tunes/Old Friends 
19 Songs and Dances, including Old Joe 
Clark, Soldiers' Joy and Wildwood Flower. 


@ A Pleasant Addiction 

28 Dances and Songs, including Haste ‘to 
the Wedding, Over The Waterfall and New 
Century. 


Special ¢ Both Books ¢ $10.00 
ppd. from Hogfiddle Press 


P.O. Box 2721 ¢ Woburn, MA 01801 


Nov. 2-4 © East Troy, WI 
Stringalong Weekend, with concerts, 
workshops, singing and dancing at YMCA 
Camp Edwards. Dulcimer activities. Bring 
or rent an instrument. Info: UWM Folk 
Center, Ann Schmid, PO Box 413, Mil- 
waukee, WI 53201. 414/229-4177. 


November 3 ¢ Mobile County, AL 
Deep South Dulcimer Festival, featur- 
ing workshops, performances, jamming, 
and exhibitions at Chickasabogue Park. 
Camping available. Info: Kerry Breithaupt, 
Chairman, 5422 Greenleaf Rd., Mobile, 
AL 36693. 205/633-7025. 


Nov. 9-11 ¢ Wickenburg, AZ 

Four Corner States Festival, with per- 
formers, dancing, and contests (flat-pick 
guitar, banjo, mandolin, fiddle, and misc.). 
Camping available for self-contained units. 
Info: Chamber of Commerce, Drawer CC, 
Wickenburg, AZ 85358. 602/684-5479. 


Nov. 25-Dec. 1 ¢ Brasstown, NC 
Woodworking Class/Dulcimer Con- 
struction. Lear to construct a fretted 
dulcimer. Info: John C. Campbell Folk 
School, Brasstown, NC 28902. 800/837- 
2775. 


Nov. 30-Dec. 2 ¢ Mt. View, AR 
Ozark Christmas, featuring native 
Ozark musicians and performances, plus 
craftspeople. Info: Ozark Folk Center, PO 
Box 500, Mt. View, AR 72560. 501/269- 
3851. 


Dec. 26-Jan. 1 ¢ Brasstown, NC 
Winter Dance Week, with New England 
and southern music, traditional contras, 
squares, circle, and couple dancing fea- 
tured. Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/837-2775. 


PLANNING AHEAD? 

The dates for the Dulcimer Playing Work- 
shop at Appalachian State University, 
Boone, NC are June 24-28, 1991. 
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A good harvest and warm weather in central Austria in the fall of 
1738 caused a migration of street musicians from outlying parts of 
the country to Vienna within the space of a few weeks (see Graus- 
tark; Harmonisch Nahrstoffe in dem Hochbarock, Leipzig, 1958). 
An intense competition resulted; at first for the love and 
favor of the passers by. At this, lutes, harps, 
psalteries, and alto recorders had the most ini- \Q © 
tial success. Quickly the numbers of competing 
players forced musicians to vie more 
and more for simple attention, howev- " 
er, and a different order arose. It was 
found that lutes, harps, and psalteries 
were drowned out by lilters of heartfelt 
love songs; lilters of heartfelt love 
songs slowly overwhelmed by renderers 
of interminable ballads; renderers of 
interminable ballads made to forget 
verses by persistent hammered dul- 
cimers; persistent hammered dul- 
cimers made to lose their place by 
the rapid bowing of rebecs; rebecs 
made to miss fingerings by 
garkleins; garkleins made irrele- 
vant by bagpipes; and bagpipes 
displaced by shawms (played at 
quick bursts, without warming, 
into the ear). r 

This deterioration in favor of 
the louder, harsher instruments 
was facilitated by the declining 
market for music in general. A street 
audience that might have paid for a serenade in 
September had started dodging musicians by October, 
and by mid-November anyone who went on foot through the city 
thought of music as a road hazard and nothing more. Soon bas- 
soon-and-brass quartets were lurking in alleyways ready to leap 
out and surround the unwary with a fanfare. Sometimes it was 
necessary to pay for silence several times to enjoy a walk around 
the park. (Graustark, op. cit., p.235) 

At some point, Applied Music as it is known today was invent- 
ed. As opposed to Pure Music, or music for pleasure or art, 
Applied Music was played to achieve a specific result—usually 
food or money. Semi-tone harmonies, and harsh and grating 
sounds of any sort, were quickly found to be better for extortion. 
(For an opposing view, that Applied Music dates to the bombard- 
ment of some woodwind players with cabbages at a produce mar- 
ket in Munich in 1722, see Hauptmann, Das Kohlkonzert, 
Munich, 1932). 
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Caught in all this was the hammer dulcimer player Jacob 
Gumpf. A native of Salzburg, he worked as a riveter of kettles for 
some years but found that his lapses in concentration were con- 
stantly giving him sore thumbs. The hammer dulcimer was, he 

found, the only hammering that did not cause him 

pain when he blinked, so he took 

it up. Like others, he had come 

to Vienna to seek his fortune 

that fall, and had been caught in 

the lurch with a noticeably 
unnoticeable instrument. 

Inspired by hunger, he 

created sometime in De- 
+’ cember the famous Pandemoni- 

um, and discovered the fourth 

foundation of Applied 

~~ Music: Wide Range. (The 

others being Loudness, 

Disharmony, Harshness, and Bad 

Pad Rhythm- -see Zumstein, Grunden 

der Bosemusickanten, Munich, 

1928). The Pandemonium has not been 

definitively described, but it was made 

apparently of dark wood, took three 

\ men to carry, and when being played 

almost completely hid the musician 

from view as well as shielding him from 

thrown rocks. Its compass has been estimat- 

ed by medical means (examining symp- 

tomatic stress cracks in the skulls of some 

Viennese known to have died at this time) to have 
probably been from C!2 to c"""", 

Its size and operation made it of limited use for street 
ambushes, but Gumpf could threaten buildings and soon did so. 
With an upper register capable of cracking teeth and a lower reg- 
ister able to stir mutton stew (with whole onions) it was truly 
formidable, and not a window or pitcher in the city was safe. Like 
a nuclear missile, though, the best use of the Pandemonium was to 
threaten, not to play; Gumpf built up a large protection racket, and 
his henchmen could be seen trundling Pandemoniums door to 
door, collecting insurance, and offering to play sonatas to those 
reluctant to pay up. 

In 1752 Gumpf was lured to the court of Frederick the Great 
with honors and a stipend to make Pandemoniums for the Prus- 
sian army. Gumpf had by this time stopped making instruments 
that actually played, however; the musical memories of Vienna 
being long, it had been easy to threaten with dummy instruments 
for years. 
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edited by 
Judy Ireton 


A special welcome goes to the new 
clubs who have contacted us. The North 
Country Hammered Dulcimer Soci- 
ety met for the first time in March. Sue 
Grimm describes the group as “a conglom- 
eration of Adirondackers, St. Lawrence 
Valley-ers, and one Canadian.” If this 
description fits the area in which you live, 
contact Sue at One East Drive, Canton, 
NY 13617, 315/379-8314. The group is 
meeting alternately in Canton and Pots- 
dam, NY, and all levels of players are 
attending. 

Sylvia Chapman “Brought the fulfill- 
ment of a dream” to fruition with the 
founding of the Southern Oregon Dul- 
cimer Group. Contact Sue at 3360 
Riverbanks Rd., Grants Pass, OR 97527. 

From Weatherford, Texas way came a 
letter from Warren Norwood and the Soon 
To Be Named Dulcimer Society. The 
organizational meeting was held at Weath- 
erford College and more than thirty-five 
people attended. For some of you who say 
they would like to start a club but don’t 
think there is anyone else who plays near 
you, take note. A long list of possible 
names for the group was presented in the 
first newsletter for this group, and I’m sure 
Warren will let us know when the decision 
for the proper moniker is chosen. Anyone 
interested in attending a meeting can con- 
tact Warren at 594-5972. 

The West Lafayette Dulcimer Gath- 
ering meets the third Wednesday of each 
month at 7:00 p.m. at the Andrew United 
Methodist Church, 333 Meridian St. in 
West Lafayette, Illinois. ! 

The Brevard County Dulcimer 
Society was begun last February and 
meets in the Melbourne, Florida Area. 
Margaret Hrbek can be reached at 
407/724-4336 for further information. 

The Holland Hammered Dulcimer 
Club meets the 3rd Monday of each 
month at the Evergreen Commons in Hol- 
land, Michigan. Contact Karen Donley for 
information. 2091-8 Luke St., Holland, MI 
49424, 616/399-6365. 

Yet another group has been formed in 


Dulcimer Clubs 


the Newport, Vermont area: the Red 
Wing Mountain Dulcimer Associa- 
tion. Lynn Anner-Bolieu is looking for 
others in the “Northeast Kingdom” who 
are mountain dulcimer players. This covers 
the area across the border into Canada as 
well. You may contact Lynn at RR #1, Box 
132, Newport, VT 05855 for further infor- 
mation. 

I have still another new club, the Mis- 
ery Bay Dulcimer Club from Eric, 
Pennsylvania. Their first newsletter states, 
“We’re not a dream anymore,” The 
newsletter also gave hints on finger exer- 
cises and on learning the fretboard for new 
players in addition to an article on making 
quilted dulcimer bags. Welcome and con- 
gratulations to all of you for sucha 
resounding beginning. Barb Nagle may be 
contacted at 833-6194 for further informa- 
tion. 

The clubs in the East have kept busy all 
summer with pizza meetings, picnics, old 
fashioned gatherings with sing-alongs, 
gifts of ime and song for the elderly and 
handicapped, fairs, jam sessions and many 
well-planned festivals. The Brandywine 
Dulcimer Fellowship, Greater 
Pinelands Dulcimer Society, Lan- 
caster County Folk Music and Fid- 
dler’s Society, Full Circle Music Soci- 
ety - all found much to do attending the 
French Creek Dulcimer Retreat near Elver- 
son, PA; Old Songs Festival in Altamont, 
NY; the Northeast Dulcimer Symposium in 
the Adirondacks; the Cold Spring Village 
Dulcimer Days; Brandywine Mountain 
Music Convention; and the Cranberry Dul- 
cimer Gathering in Binghamton, NY, just 
to mention a few. 

Someone complained this summer that 
dulcimer festivals seem to exist in clusters 
in parts of the country. It would be nice if 
every area of the country had one or two 
special events or festivals. All that is need- 
ed is a super organizer and people will fol- 
low. Two different people told me this 
summer how unbelievably successful their 
first year festivals had been; they had far 
more people than expected. Get hustling 
for next year, and let us know the time and 
place. We will let the dulcimer kingdom 
know. 

It’s terrible how having to work inter- 
feres with the important things in life! This 
has been almost as hard on festival atten- 


dees as the summer of rain enjoyed by 
most of the mid-section and eastern parts 
of the county. Many of you came up with 
ingenious ways to cope with incessant 
monsoons. While the eastern part of the 
country was experiencing record rainfalls, 
the western part was dealing with record 
temperatures and drought, then severe 
rains, followed by more high temperatures 
and no rain. It has taken a lot of extra plan- 
ning to work around Mother Nature this 
summer. Some of the stories I have read in 
your newsletters speak highly of the dul- 
cimer crowds’ abilities to regroup and find 
a way to play despite the odds. 

I enjoyed the “hints” column in The 
Clang. The last issue had a little over a 
quarter page of simple and practical hints 
for caring for your precious instruments. 
Also, it was the second time I have read 
the hint for cotton balls being used on 
hammers. ] do think someone is trying to 
tell us something... 

Special thanks go to Mary Ferry for her 
note. The Dulcimer Society of Trum- 
bull County, Warren, Ohio enjoys mem- 
bership from as far away as Coshocton, 
Ohio. In the past, the hammered and 
mountain dulcimer players met on separate 
evenings, but they want to try having just 
one meeting for awhile. If this causes any 
problems for you, you may need to write 
and find out how to tie the cotton balls 
onto the hammers. 

Mary Ferry put together a group to play 
for the maiden voyage of the Monticello at 
Roscoe Village (Coshocton, Ohio) this 
summer. Bnuce and Loretta Hestley, Sally 
Ringland, Lee Heilman, John Ste, Ross 
and Mary Ferry, Ed Ireton and yours truly 
all played traditional tunes on our moun- 
tain dulcimers as we quietly glided down 
the old canal, drawn by two mules. This 
has to be a perfect opening to discuss 
whether they were mules or jackasses, and 
whether they resided in or out of the boat, 
and so on. I better just say that this was a 
lovely trip enjoyed by dulcimer players, 
the mayor, the town officials and important 
personalities. 

Special congratulations go to the many 
new groups who have gathered together to 
share their talents. I originally hoped to 
name the groups and the areas in which 
they play, but the number has escalated to 
more than thirty since the last issue of 


DPN. Many of the groups have also made 
recordings. We wish you well as you pre- 
serve the music we all love. 

Martha Jean Crain sent a clipping of the 
Western Star newspaper that had almost a 
full page covering the Tannehill State 
Park Dulcimer Festival. Martha’s 88- 
year-old mother was featured at the top of 
the article while 7-year-old Rebekah Sto- 
ber was in the bottom photo. It was a 
charming story, and in the few pictures 
told the whole story of what traditional 
music is all about. There are no age restric- 
tions or limits; just fun music for all who 
care to play or listen. 

The Folkstone News sent a copy of 
their publication as well, and on the cover 
was the favorite penny whistle maker of 
the Midwest, Pat O’Riordan. 

Yet another picture came from Margaret 
Hrbek to announce their new group. The 
tee shirts on several members read, “Hap- 
piness is a Warm Dulcimer.” 

When you are reading this, it will be 
fall. School will be back in session and 
clubs who disband for the summer will 
have regrouped. Winter will be just around 
the corner. I hope you will have time to 
drop me a note about your club happen- 
ings. If you do not have a newsletter, write 
a postcard and let me know something 
about your group. You are important to us. 


I end my columns with a quote. This 
issue will feature a Rumi poem given to 
me by Mike Allen. 


Today, like every other day, we wake up 
empty and scared. 

Don't open the door of your study and 
begin reading. 

Take down the dulcimer. 

Let the beauty we love be what we do. 

There are hundreds of ways to kneel and 
kiss the ground. 


Judy Ireton 
6865 Scarff Road 
New Carlisle, OH 45344 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS 
Dimensions 7° x 32" x 1/8" for 1 pe 
8" x 32° x 1/8" for 2 pc (two 4” pcs) 
1-5 


Cherry 1 pc 7.10 
Cherry 2 pe : 7.10 
Walnut 1 pc .. 
Walnut 2 pc ...... 
Hond. Mahogany 1 pc 
Hond. Mahogany 2 pc 
Bdseye Maple 1 pc 
Bdseye Maple 2 pc 
Curly Maple 1 pc 
510 Curly Maple 2 pc 
511 __E. Indian Rosewd 2 pc 
513 Padauk 1 pe 
514 = Padauk 2 pe 


SOUNDBOARDS 
Dimensions 7° x 32° x 1/8" for 1 pc 
8 x 32° x 1/8° for 2 pc (two 4” pcs) 
Sitka Spruce and W.R. Cedar are vertical grain 
550 No. 1 Spruce 1 pc 
551 No. 1 Spruce 2 pc 
553 W.R. Cedar 1 pc 
554 W.R. Cedar 2 pc 
555 Butternut 1 pc 
556 Butternut 2 pc 


DULCIMER SIDE SETS 
Dimensions 2° x 32" x 1/10° hes om 
601 Cherry Sines 
602 = Walnut . SSnaeeai 
603 Hond. Mahogany ‘3 
Bdseye Maple ............ 
605 Curly Maple ...... 
E. Indian Rosewd ... 
Padauk .... 


FINGERBOARDS 

Dimensions 3/4* x 32" x 1 1/2" 

650 Cherry 7.10 

651 = Wainut , 7.70 

652 Hond. Mahogany 7.30 

653 Cir Maple 6.45 
Bdseye Maple 8.45 

655 Curly Maple 8.70 
E. Indian Rosewd 19.75 
Padauk 8.40 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 
PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD 


DELRIN PLASTIC NUT AND BRIDGE STOCK 
700 To fit above $1.00 per ft. 


DULCIMER PEG HEADS 
Dimensions 1 1/2°x 3" x 8 for 1 pc 

1 1/2" x 3° x 8" (two 3/4" pcs) 
750 Cherry wine 4 4.35 3.90 
751 Walt... 4.80 4.30 
752 Hond. Mahogany 4.50 4.05 
753  Bdseye Maple ; 5.00 4.50 
754 Curly Maple ........ 5.15 4.60 
755 —_E. Indian Rosewd 13.15 11.80 
757 ~—- Padauk (2 pc. ONLY) Z ; 5.30 475 


Circle: 1 pe or 2 pc 


+ 


DULCIMER TAIL BLOCKS 
Dimensions 2° x 1 1/2" x 3° 

Cherry . 

Walnut 

Hond. Mahogany 

Cir Maple 

Bdseye Maple 

Curly Maple ........ 

E. Indian Rosewd 

Padauk (2 pc. ONLY) 


DULCIMER TUNING PEGS 
MACHINE HEADS - individuals with screws, for horizontal mounting 
white plastic button 

3024 set of 4 $7.30 
3025 5-48 $1.55 ea 


3026 49-144 
3027 145 8up 


$1.40 ea 
$1.25 ea 


GROVER “PERMA-TENSION" — pegs with pearloid buttons (Set of 4) 
3030 (1 Set) $29.50 (2-4) $23.50 (5-11) $19.60 (12 & up) $14.75 
3040 Rosewood button add $2.00/set 


FRICTION PEGS 

3050 Ebony $2.50 ea 3060 Rosewood $2.25 ea 
STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 

Pearioid button (Set of 4) 

3065 (1 Set) $61.95 (2) $54.60 (3-5) $37.75 (6 & up) $33.98 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 
Plain Sizes .009 - .013 Wound Sizes .020 - 026 
Plain Sizes Wound Sizes 

1-12 Strings 45 ea 1.15 ea 
13-48 StringS .........sss0sss00s 25 ea 95 ea 
49-144 Strings ra 20 ea. 75 ea 
145-288 Strings - 15 ea 55 ea 
289 & Up Strings meer 12 ea 45 ea 


— SPECIFY BALL OR LOOP END — 


FRET WIRE 18% Nickel-silver, Pre-straightened, 2° lengths 
4090 per foot .. ; 
5000 1/4 Ib. (about #) 
5010 11b. . 


DULCIMER CASES CHIPBOARD Fiock Lined 
TEARDROP 37-1/2" x 7-1/2" x 4" 
5016 (1) $28.50 (2) $22.80 ea. (3-5) $19.00 ea. (6 & up) $14.98 ea 


HOURGLASS 39-1/2" x 4° deep. Lower curve 7-1/2" , upper curve 6”, 
scroll width 4° 
5015 (1) $28.50 (2) $22.80 ea. (3-5) $19.00 ea. (6 & up) $14.98 ea 


ZITHER TUNING PEGS Nickel piated 

11002 each... 30 11020 Pkg. of 500 75,00 
11000 Pkg. of 50... 12.50 11030 Pkg. of 1000 110.00 
11010 Pkg. of 250... 47.50 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 

SHIPPING - Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping charge for woods and accessories ~ $5.00. Orders of $101 


and up: Add 5% of the total order. We will bill for additional 
shipping when orders contain large quantities of heavy items 


olkoratt {nstrum ments 


Box 807, Winsted, Bi 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 


L HAMMER DULCIMERS 


DULCIMER STAND 
+ Stable + Elegant 


? Collapsible (3" by 1 1/2" by H) 
+ Maple or Dark-Stain Oak 
A B H 


Sitdown 30” 25” 40" 
StandUp 41" 36" 51" 


Price 
$65 
$70 


Custom Fitted at No Charge 


HAMMERS 
+ Double Edge 


Two-sided for versatility 
with or without pick 


+ Flexible 
Flexible hickory shaft 


* Players Choice 
Single-sided & beautifully balanced .. $35 


Choice of felt, leather or wood tips 
All prices include postage. 


WHAMDIDDLE 
DULCIMERS 


A complete line of dulcimers & accessories 
Crafted by Rick Fogel 
Write for new catalogue 
1916 Pike Place, Box 906 
Seattle, WA 98101 9 (206) 784-1764 


by David T. Moore 


The year draws to a close. The bare 
trees stand stark against the pale sky. The 
long, cold, dark nights of October, Novem- 
ber, and December have arrived. In Austria 
and southern Germany snow again covers 
the Alps. Soon preparations for Advent and 
Christmas will begin: in every market place 
vendors will set up stands to sell holiday 
wares. From the smallest village to the 
largest city, these Christkindl Markts will 
be open daily from the end of November to 
the morning of Christmas Eve. One can 
purchase almost anything in these markets 
but the best (and perhaps most interesting) 
items are the handcrafted Christmas deco- 
rations: candelabra, Christmas pyramids 
for the table, and ornaments for the tree are 
to be found in abundance. In addition to 
that special gift, one will find vendors 
offering regional delicacies including spe- 
cial sausages and Lebkuchen. The ever pre- 
sent mead and Gliihwein (hot spiced wine) 
served at the stalls of the many food and 
drink vendors will warm the chilled shop- 


1. Ihr Kinderlein, kommet, 
o kommet doch all'! 
Zur Krippe herkommet 
in Bethlehems Stall. 
Und seht, was in dieser 
hochheiligen Nacht 
der Vater im Himmel 
fiir Freude uns macht. 


2. O seht in der Krippe 
im ndchtlichen Stall, 
seht hier bei des Lichtleins 
hellgldnzendem Strahl 
in reinlichen Windeln 
das Himmlische Kind 
viel Schéner und holder 
als Engel es sind. 


3. Da liegt es, das kindlein, 
auf Heu und auf Stroh; 
Maria und Joseph 
betrachten es froh. 

Die redlichen Hirten 

knien betend davor; 

hoch oben schwebt jubelnd 
der Engelein Chor. 


Euro Tunes 


pers. On Saturdays one may even find per- 
forming choirs or dancers in the markets. 
Voices and music provide a moment’s 
respite from hectic shopping. It is a season 
to gather with friends and family for food, 
drink, and music. 

One of the best known and loved Ger- 
man songs of this holiday season is “/hr 
Kinderlein, Kommet,” written by Johann 
Abraham Peter Schulz (melody, 1794) and 
Christoph Schmid (words, 1811). Almost 
every child learns this song at an early age; 
it is sung in home, church and school. This 
arrangement for the song comes from Mary 
Erhard, an American living in West Ger- 
many. Mary played Appalachian dulcimer 
for many years in Boston and Philadelphia. 
In 1988 she moved to West Germany and 
now lives near the western border, in Karl- 
sruhe. She writes that she has sung the song 
since she was a child and has provided a 
lovely four string arrangement for the song. 
I have modified her arrangement so that 
players of three-stringed dulcimers may 
also play the tune (both are printed). To 
play both arrangements as written, tune the 
dulcimer to a D-mixolydian tuning (D-A-D 
or D-A-D-D). I hope you enjoy this fine 
song. We’ll meet again in Winter. 


4. O beugt wie die Hirten 
anbetend die Knie, 
erhebet die Hdandlein 
und danket wie sie. 
Stimmt freudig, ihr Kinder 
- wer sollt' sich nicht freun? - 
stimmt freudig zum Jubel 
der Engel mit ein! 


5. Was geben wir Kinder, 
was Shenken wir dir, 
du bestes und liebstes 
der Kinder, dafiir? 
Nichts willst du von Schdtzen 
und Reichtum der Welt, 
ein Herz nur voll Demut 
allein dir gefdallt. 


6. So nimm unsre Herzen 
zum Opfer denn hin; 
wir geben sie gerne 
mit fréhlichem Sinn; 
und mache sei heilig 
un Selig wie deins, 
und mach sie auf ewig 
mit deinem in eins. 
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Thr Kinderlein, Kommet 


Text: Christoph Schmid, 1811 
Melody: Johann Abraham Peter Schulz, 1794 
Mixolydian of D (D-A-D or D-A-D-D) Tablature: Mary Erhard, 1990 


Tablature and Arrangement © Mary Erhard, 1990 


by Sam Rizzetta 


hat is the correct drill bit size 
for zither pins in maple pin 
blocks so as to give a good 


tight tuning pin for hammer dulcimers? 


Believe it or not, the answer here can 
depend on how you put the pins into the 
wood! I'll give you my procedure. I have 
my “zither” size pins made up in blued 
steel with a diameter of 0.197.” Some of 
the commercially available ones are 
0.198”, an insignificant difference. For 
hard rock maple and sugar maple, a 3/16” 
drill bit (0.188” dia.) works all right if the 
pins are to be pressed into place. This may 
be done by pressing in the pins with an 
arbor press or driving them in with a ham- 
mer and pin driver. My pin driver is a 
heavy steel rod with a hollow in one end so 
it will stay in place over the pin while ham- 


Technical Dulcimer 


mering. However, this is not my way to 
install pins. The pins could still be a bit 
sticky leading to unsmooth tuning and yet 
loosen later in life. I want a tight grip on 
the tuning pin so the instrument holds well, 
yet a smooth action for accurate tuning. 

This is the way I do it. The holes are 
drilled smaller with a #16 wire gauge size 
bit (0.174”). The tuning pins are driven part 
way in with hammer and drift (driver) or 
arbor press. I then turn the pins into the pin 
block with a power driver or a hand brace. 
To make a power driver, use a variable 
speed reversible drill with 3/8” chuck. 
You'll need a powerful 120v, plug-in-the- 
wall type. A cordless model won’t cut the 
mustard. I use an old, heavy duty, Sears 
job that is strong, cheap and replaceable. 
This is the drill that you use to grind rust 
off the pickup truck, pound nails when the 
hammer’s out of reach, loan to the neigh- 
bor’s teenager, and drive dulcimer pins. 
Save your other drills for, well, drilling! 
For the driver bit you can pirate a Tee han- 
die tuning wrench. Drive the locking pin 
out of the wooden handle with a small 


punch or rod. Remove the handle and 
chuck the shaft in the drill. 

After the pins are driven in 1/4” or so 
with hammer or press, turn them in with 
your new driver or hand brace. I turn the 
pins in as far as they will ever go, which is 
up to the string hole. Then the driver is 
reversed and the pin backed out about 
5/16” to leave room for stringing. Turning 
the pin in and out under power (even when 
going slowly) creates heat which glazes the 
wood in the hole. You will find the tuning 
pin hot to the touch. The wood is com- 
pressed but has enough spring back to hold 
the pin tightly. It will now also run up and 
down through its entire range of travel 
much more smoothly. If the wood was cho- 
sen carefully and seasoned properly, you 
may now have a pin block that will last a 
lifetime. Or you may not. 

Well, why the heck not, you’re asking! 
As always, attention to certain details 
makes all the difference. If you drill pin 
holes on the drill press, they should be 
accurate and uniform. If you drill pin holes 
by hand, the holes are likely to be less uni- 


JOIN US IN CELEBRATING OUR 10th ANNIVERSARY! 


™©AUTOHARPOHOLIC® 


... the international Autoharp Quarterly Journal 


Since 1980 The Autoharpoholic magazine has created 
——s—— an international network of autoharpers by uniting players in 
all fifty states and a dozen foreign countries. It has bonded 
together into one unified community representatives from all 
areas of the autoharp world: casual players, professional 
musicians, autoharp makers, clubs, teachers, and festival organizers. 


Our Editorial Staff and Advisory Board Members: Margaret Bakker, Peter 
Barberio, Stevie Beck, Blackley, Blevin, Jewel Boesel, Bryan Bowers, 
Roz Brown, Janette Carter, Lisa Chandler, Patrick Couton, Fredona Currie, Wanda 
Degen, Margie Earles, Mark Fackeldey, Mike Fenton, Billy Garrison, Win Homer 
Grace, Elliott Hancock, Leigh Ann Hardcastle, John Hollandsworth, Hazel Horti, 
Michael King, John McCutcheon, Tom and Mary Morgan, David Morris, Karen 
Mueller, Woody Padgett, Cathy Barton Para, Bonnie Phipps, Harvey Reid, Anita 
Roesler, Rudolf Schlacher, Tom Schroeder, Marty Schuman, Mike er, Peter 
Smakula, Drew Smith, Will Smith, Carol Stober, Patsy Stoneman, Sally Swanson, 
Bob Taylor, Betty Waldron, Ron Wall, Neal Walters, Elaine and Clark Weissman, 
Bob Welland, Charles Whitmer, Keith Young, and Stephen Young. 


Now read by nearly two thousand players throughout the world, 
The Autoharpoholic remains the complete source of autoharp music, 
autoharp-related events, and information on all brands of instruments for 
autoharp enthusiasts and players at all levels of skill. 


peLLENB Any 


DULCIMER WORKSHOP 


mountain dulcimers * bowed psaltries 
28 Dunsmore Avenue ¢ Black Mountain, NC 28711 © 704/669-5162 


$12 per year U.S. / $15 by First Class Mail. (Sample $3.85 in U.S.) 
$14.50 Canada; $17 Other Foreign. U.S. dollars only. 
Make check or money order payable to I.a.d. Publications. 


i.a.d. PUBLICATIONS, P.O. BOX 504-D, BRISBANE, CA 94005. 


form and perhaps a bit oversize and out of 
round. Your body is not the perfect substi- 
tute for the drill press! If you drill into the 
hole and then reverse the drill to remove 
the bit from the wood, you’ll find the hole 
more accurate and less likely to be reamed 
irregular by removal. 

Another detail is the pin itself. If the pin 
is rough, or becomes rough, it will ream out 
its hole with the action of tuning and 
become loose. Read this to mean that when 
the pin rusts it will ruin its hole! Many 
commercially available pins are nickel plat- 
ed, which look cute and shiny. However, 
the plating commonly flakes off inside the 
hole, turning your tuning pin into a rasp, 
and harboring rust under the plating. I have 
removed pretty, shiny plated pins from 
many a dulcimer to show, to the owner’s 
horror, solid rust on the pin area that was in 
the wood. Conversely, I’ ve removed plain 
blued steel pins that were quite rusty on top 
to find them free of rust in the hole. A bit of 
rust may not be dangerous. But it may be 
better to change pins before they become 
So pitted that they cause any permanent 


CONGRATULATIONS! 


damage. Removing pins means restringing, 
a tedious and expensive chore. Obviously 
climate and where and when you play your 
dulcimer will influence corrosion or lack 
thereof. I have had to play at outdoor festi- 
vals at midnight with the dew dripping 
down the soundboard. Obviously the gigs 
have to pay well enough to eventually 
replace or restore the instruments! 

Woods other than rock maple may 
require slightly different drill bit sizes and 
techniques. Maple is so ideal and well- 
proven in this application that experiment- 
ing with other woods is not recommended. 
That does not mean that there isn’t some- 
thing better. In fine pianos, pin blocks are 
made of maple dieboard, cross-grain layers 
of 1/8” or less maple laminated into a “ply- 
wood” of great durability and holding 
power. Besides holding pins better, lasting 
longer, and being more resistant to damp- 
ness, it is near impossible for cracks and 
splits of the pin block to happen, effective- 
ly turning a lovely dulcimer into useless 
junk. In hammer dulcimers, the pin blocks 
are an integral structural element. If the 


Gib Sosman 


1989 National Mountain Dulcimer Champion 


After Gib won the Mountain Dulcimer contest at Walnut Valley on 
September 15, he wrote the following about his new koa McSpadden Custom 


Dulcimer: 


“Thanks for the beautiful custom koa dulcimer which | won this 
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holes wear out they may be plugged and 
redrilled. But if the pin block splits, cracks, 
or breaks, it may be less work to make a 
new dulcimer than to restore the old one. 

Either making rock maple plywood or 
buying piano pin blocks is an expensive 
proposition. But I make most of my dul- 
cimers with such pin blocks. Since it 
reduces any chance of longitudinal split- 
ting, tuning pins can be spaced more close- 
ly together, saving size. 

Since this holds more tightly than plain 
maple, I generally find it necessary to use a 
slightly larger drill bit, the 3/16” (0.188” 
dia.), for the tuning pins. All the other tech- 
niques remain the same. I would suggest 
you try setting some pins in scraps before 
making pin blocks. And, when I do chuck 
up a drill bit to make a pin block, I always 
test it in a scrap and test fit a tuning pin 
before going on to drill the pin block. I 
have seen entire dulcimers drilled with the 
wrong size bit, wasting a lot of valuable 
wood, time and effort. Remember test 
twice, drill once; eliminate the aggravation 
factor. 


year. Now | have three of your instruments. . .! want to say that the 
quality is just excellent — simply first-class all the way.” 
Gib has no recordings so far, but if you would like to contact him about a 
performance, write to: Gib Sosman, 832 E. 12th, Lawrence, KS. 66044. 


OUR CONGRATULATIONS ALSO TO NEIL GASTON, 
who won second place at Winfield, playing the McSpadden dulcimer he won 
in the Southern Regional Contest in 1988. Neil has a book and cassette set, 
Music of the Heart, and a new cassette, Maid of the Mountain. Both are 
available from The Dulcimer Shoppe or from: Neil Gaston, 816 Elmwood Dr., 
Edmond, OK. 73013. 


Again, congratulations to Gib and Neil — and thanks for playing McSpadden 
mountain dulcimers in a way that makes us all winners! 


catalogue $1.50 


McSpadden Musical Instruments 


P.O. Box 1230 DPN Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-4313 
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Sociable Dulcimer 
Northfield 


e} A Source of Music and Ideas for Dulcimer Clubs 


by Paul Furnas 


Tenor (melody) 
Tenor (melody) 


Treble 
Alto 
Bass 
Treble 
Alto 


Bass 
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(Another American Fuguing Tune 


are played on 16/15 course instru- 


The fretted dulcimer tablature is in the key of D. Hammered 


ing Tune in a minor key. Here is another fuguing tune; this ime in dulcimers also can play the piece down a fourth in the key of D if 
the tenor and bass “voices” 


ments. 


In the July 1990 DPN we presented an Early American Fugu- 
a major key. The staff notation version is in the key of G, so that 


ail four “voices” can be played on 12/11 course hammered dul- 


cimers. 


a 


ne ae 
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Handmade Musical 
Wooden Spoons 


toatos 


€ Perfect accompaniment to jigs & reels, 
Irish music, bluegrass, children's songs, etc. 


€ Unique design will have you playing in minutes 
€ Non toxic hand rubbed finish is safe for children 


Handcrafted from your 

choice of: Oak, Cherry or 
Blackwalnut. 

(Please specify when ordering) 


To Order: Send $16.95 (Free Shipping) 


Steven Catania * Inventor & Craftsman 
R.D. 1, Box 225-D ¢ Millmont, Pa. 17845 
(717) 922-4487 
Enjoyment guaranteed or your money back 


An interview with 


an 
Duggan 


by Robert Buckingham 
York, Pennsylvania 


an Duggan is a wonderful contradiction. His 
unbounded energy is tempered with an acute sen- 
sitivity. When Dan gets behind his hammered dul- 
cimer, things begin to happen. The dulcimer is not 
just an instrument to him, it’s his voice. 

Dan started out playing guitar in college, focusing on “new- 
grass” and traditional blues. For a while he played guitar for 
fiddler Alan Block. Through Block, Dan was introduced to tradi- 
tional fiddle music and traditional musicians like hammered dul- 
cimer player Steryl Van Arsdale. Van Arsdale in turn had been 
influenced by Jessie Martin, who played in an old style, different 
from what many people today are familiar with. For hammers, 
Martin used hacksaw blades with blocks of wood attached for the 
heads. 

After college, Dan moved to Arizona where he bought a ham- 
mered dulcimer. He started picking out the fiddle tunes he’d per- 
formed with Block and tried piecing together tunes he’d heard 
Van Arsdale play. Since this beginning, there have been several 
stages of development, including one he calls “the hot dog stage,” 
where he played really fast. Since then his intent has been to learn 
the instrument and its capabilities. In the last five or six years he’s 
tried to “open up” the dulcimer and take it into new areas. 

“Too many players stay at the novelty stage for the quick 
gratification—they stall and don’t go on. But more and more peo- 
ple are experimenting with the instrument. It’s gotten far more 
popular with clubs, and people are really learning the instrument.” 
It’s Dan’s feeling that playing a rhythm instrument would change 
many dulcimer player’s perspectives and open some doors. 

“T played guitar long before the dulcimer, always playing 
accompaniment, not melody. Now I approach tunes from a 
chordal perspective and I am aware of how the melody fits within 
the chords. There are all kinds of options for syncopations and 
embellishments inside the chords. Be subtle. My main goal on the 
dulcimer is to be a complete player, not to just play dance tunes.” 

Dan is also a prolific writer of dulcimer tunes. “I enjoy writing 
as much as anything I do with the dulcimer. It’s the instrument I 


can express myself on best. When performing, I play what’s in my 
head, not written music. It allows me to experiment with sounds 
and rhythms. 

“T don’t write because I have to. Commissioned pieces are 
okay, but it’s the expression of emotions, what you’ ve really gone 
through, telling everyone what you are feeling and expressing 
yourself in melody that’s important. Then there is a magic rather 
than a mathematical formula. “There is a difference between play- 
ing music and playing notes. I once worked with a conductor who 
said, “When you play the notes, you play from your head. When 
you play the music, you play from your heart.’ 

Throughout the year, Dan leads workshops on hammered dul- 
cimer in various locations. In these workshops he preaches his 
personal philosophy. 

“Experiment with your instrument. Take one line and build on 
it. Play it, expand it. State the melody, then improvise. A common 
problem is that many people learn a tune from a recording and 
they pick up the embellishments as part of the melody. The 
melody is then either understated or completely washed out 
because of the amount of embellishments happening. Rather, state 
the melody so you know it. Now play it as a piece of music. Ask 
yourself, ‘What would make it flow?‘ Notes don’t make a tune: 
it’s what you do with the notes.” 

What other qualities make a player outstanding? 

“When working with musicians of a good caliber, it’s an 
unspoken thing—crescendo and decrescendo. Playing in an emo- 


Micah Solomon's 


‘OASIS: 


RECORDING 
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tional way as opposed to just playing notes. Play cleanly, not too 
resonant, not too harsh. It would be interesting to ask someone to 
back up a lap dulcimer without making the lap dulcimer play 
harder. I bet nine out of ten people can’t do that.” 

Dan Duggan not only plays and teaches the dulcimer, he does 
recordings and records others. In the not-too-distant past Dan and 
his family moved to a small farm in Esperance, upstate rural New 
York, where he has set up a recording studio in a big old barn. He 
is as comfortable and as creative on either side of the mixing 
board, having completed several radio spots and shows for Nation- 
al Public Radio as well as recording local folk talent from his area. 

“T take one artist a year that I feel is really talented and who 
can’t afford a studio, and I help them get their music out by pro- 
ducing and recording. I make the master and Cathy can guide 
them with the art work. 

Dan’s newest recording, Seasons Of Change, is his first solo 
dulcimer album. “Lots of techniques are used. I retuned a dul- 
cimer to capture the guitar accompaniment. There are lots of dif- 
ferent sounds with harmonies and dampening of strings. There are 
simple melodies with a broad range of appeal. It’s very emotional. 
I tried to use the dulcimer in as many ways as I can. It’s been a 
real challenge.” 


Recordings by Dan Duggan include First Frost, The Last of May, 
Christmas Morn, and Winter's Eve. He may be contacted at RD 1, 
Box 208, Red Creek, NY 13143. 


Possibly the best _ 
recording studio 


for acoustic music. 


"Attention to detail, great patience, and 
above all, sensitivity to the music itself. 
And that makes all the difference." Pete Sutherland 


& with Karen Billings 


"Expert miking and recording. Produced the 
highest quality demo I've received." Karen Ashbrook 


¢ Spacious, beautiful studio 
¢ 1928 Steinway grand piano 


Hammer dulcimer player extraordinaire 


¢ Very reasonable rates: as low as $28/hour 


° Extensive experience with acoustic music 


*recording instruction available 


Your music will sound better at OASIS. Find out why: 
Call for a free brochure, or send $2.00 (refundable) for an acoustic sampler cassette. 
(301) 588-4133 * Box 7256 « Silver Spring * MD * 20907-7256 
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Du cti a “Ductia” is in numbered sections. The first arrangement is for 
solo hammered dulcimer and the second is written for two play- 
A medieval tune for hammered dulcimer ers. The source for this tune is The Historical Anthology of Music 
arranged by Maggie Sansone - Annapolis, Maryland published by Harvard University Press, available in most music 
libraries. 


“Ductia,” from the 13th century, is one of the oldest types of 
dance music. The tune has been described in a medieval treatise Maggie Sansone has recorded several tapes and CDs, among 


as “a textless composition measured with a constant number of them Hammered Dulcimer Traditions on which “Ductia” can be 
beats per section that spur the human mind to move ornately heard. 
according to the art one calls dancing.” 


Ductia 


Solo Hammered Dulcimer 


arr. © Maggie Sansone 


SOUNDINGS 


NEW REPERTOIRE FOR _% 
22 MOUNTAIN DULCIMER 
. BY ANNA BARRY 


$12.00 POSTPAID 
p $7.50 WHOLESALE 
~ (MIN, 4 BKS) PPD. 


Dulcimers 
All hardwood, geared tuners, four strings. One- 
piece, slotted soundboard design. Played same as 
any mountain dulcimer. Complete with noter and 
pick. 


MAIN STREET? 


CASE “COMPANY 
A decade of protecting cherished 
Hammer Dulcimers with 
custom made, guaranteed to fit 
cases. We use heavy duty YKK 
zippers, waterproof cordura, 
foam and hollow‘ill insulation, 
and coated taffeta for the lining. 


CORDER FROM 
SOUNDINGS 

P.O) BOX 1904 
BOONE NC 


Designed for Durability, Protection 

and Comfort. (Yours and your \ 

Dulcimer’s!) Semi-hard case option available. 
Write for free brochure. 


BOX 81 @ VICTOR, IDAHO @ 83455 
208 @ 787 @ 2909 


Cherry, $58 including UPS shipping. Add sales tax 
if shipped to NY address. Call or write for pricing 
and availability of other woods. 


McCracken Woodworks 
23 Deerfield Lane, Ithaca, NY 14850 
(607) 539-7350 


Ductia (Duet) 
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HAMMERED 
DULCIMER 
TRADITIONS 
#102 (cass) 


Jigs and reels, 
Medieval and 
renaissance court 
dances, Sailors 
hornpipe, Parsons 
Farewell and more! 


SOUNDS OF 


THE SEASON 


MAGGIE’'S MUSIC, INC. ¢ P.O. BOX 4144, 


EXPERIENCE THE ENERGY, SPIRIT & JOY... 


All instrumental cassettes and CDs featuring hammered dulcimer, Celtic harp and other traditional instruments. 


TWO 


TRADITIONS #104 


Double CD presenting all musical 
selections from #101 and #102. 


MIST & STONE 
#106 (cass/CD) 


Haunting Celtic tunes 
from Ireland, Scotland, 
Isle of Man and Galicia 
with harp and other 
instruments. Includes 
Foggy Dew, Sally 
Gardens, 18th c. harp 
airs, jigs and reels. 


HAMMER DULCIMER 
& GUITAR #101 (cass) 


Old-time favorites with 
fiddle and bodhran. 
Includes Irish Washer- 
woman, Greensleeves and 
Dill Pickles Rag. 


CHRISTMAS ALBUMS FOR 1990! 


SOUNDS OF THE SEASON #103 (cass/CD) 
SOUNDS OF THE SEASON II #105 (cass/CD) 
Volume I includes: Irish and Scottish carols; 
lively wassail tunes; Angels We Have Heard 
On High, What Child Is This, Joy To The 
World, Deck The Hall. (CD contains bonus 
tracks of additional Celtic melodies) 


TAPES $10 ea. CDs: $15 ea. 
POSTPAID WITH MENTION 
OF THIS AD! 

MAKE CHECKS PAYABLE TO: 
MAGGIE’S MUSIC, INC. 
MasterCard/VISA accepted on phone orders. 
Don't forget to ask for our 
FREE CATALOG! 


Volume II includes: French, English and 
Flemish carols; American folk carols; Silent 
Night, Away In The Manger, The First 
Noel, We Three Kings. 


* ANNAPOLIS, MD 21403 ® (301)268-3394 
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IN SEARCH OF THE WILD DULCIMER MAN 


@ It’s hard to believe it’s been twenty 
years since the beginning of the “West 
Coast” dulcimer style, inaugurated about 
1970 by such performers as Al d’Ossché, 
Bonnie Carol, Neal Hellman, Bob Force, 
and Michael Rugg. When the West Coast 
style began, all the players of this group 
had hair of about the same length as Bon- 
nie has today, and all but Bonnie had at 
least a mustache if not a full beard. All dis- 
covered an instrument which was a part of 
traditional American music, and all 
brought to it their own personal musical 
background and style, their own tunings 
and their own way of holding, fingering, 
and sounding the instrument. 

No player was more involved in this 
evolutionary change in American tradi- 
tional music than Al d’Ossché. Albert 
Kempton Conrad d'Ossché was born dur- 
ing a hurricane that devastated New 
Orleans on September 18, 1947. He grew 
up surrounded by music—street cries, 
street bands, and Mardi Gras. 


AL: New Orleans is a musical town. 
There’s music everywhere. There's even 
music in the uptown neighborhoods when 
the magnolia boys and the blackberry 
ladies come through with the sweetest 
smelling blooms and the most delicious 
blackberries in the world. We'd always go 
out and buy. Sometimes the blackberry 
ladies had fresh baked cornbread. My 
father always claimed we'd all die of 
ptomaine poisoning, but we never did. 


oe 


My FIRST INSTRUMENT 
(A THREE-STRING “FLAT-LAND 
TOURIST SPECIAL”) FOUND ITS WAY 
INTO MY LIFE WHILE | WAS LIVING IN 
SELF-INDUCED EXILE SIX MILES FROM 
THE CANADIAN FRONTIER IN 
NORTHERN VERMONT. 


@ Al's father played piano and tenor 
banjo, and in the fifties his mother was a 
real fan of progressive jazz—something 
“hip and cool” was always on the phono- 
graph. Al began active study of music at 
the age of six, when he began lessons on 
the piano. Piano lessons continued during 
two years in Califormia (Al was about 
nine), then back in New Orleans (at about 
eleven), but they were never overly suc- 
cessful. Al complained that he never really 
understood music from what he leamed in 
his piano lessons, and never read it well, 
He became aware, however, that there 
were other musical styles around that 
didn’t require interpreting “little dots that 
jumped around on the lines and spaces.” 
Sometimes his parents went out of town 
for the weekend, and Al got to stay with 
the family cook, Albertha, and attend her 
church on Sunday. It was a far cry from St. 
Luke’s Episcopal up on Charles Ave. 
There was a Hammond organ with a swell 
that went without warning from very soft 


to very loud. The choir and congregation 
clapped and sang lustily without having to 
look at the words in the hymnal. The 
preacher sang his sermon as much as he 
spoke. And most of all, there was a blind 
piano player who played without benefit of 
music. 


AL: / was in shock. I had never heard any- 
thing like this before in my entire short 
life. 1 had heard Lawrence Welk, and the 
NBC Symphony Orchestra, and Dixieland 
during the night parades down St. 
Charles, and Tennessee Ernie Ford 
singing “16 Tons” until I broke the record 
and got a whipping—but never had I 
heard anything like this. My mouth was 
open. The music that was coming out of 
the piano was rhythmic, melodic, working 
with the organ like one new instrument 
never before heard on the face of the 
planet...When we left four hours later, I 
realized three things: I knew without a 
doubt that somehow I could play the 
piano, I knew I was born into the wrong 
family, and I now realized I was definitely 
the wrong color. 


@ While in California, Albert studied for a 
time with an unconventional teacher who 
used only the treble clef plus chord sym- 
bols for notation. 


AL: Vaughn Haddock introduced me to 
something that changed my life: the fun- 
damental movement, the “swing bass,” 
which could accompany anything, single 


by Susan Porter ¢ Lima, Ohio 


notes or chords played by the right hand. 
He often said that if Bach had known the 
secret of the swing bass, we'd have had 
jazz 300 years earlier. It was actually a 
pretty good system, and he played beauti- 


fully. 


@ In his teen years, in New Orleans, Al 
really started to notice other musical 
styles. He added ragtime piano to his 
repertoire, playing “neo-Jelly Roll Mor- 
ton” by ear, improvising his own rags in 
the Jelly Roll style though not, he says, “as 
proficient or as beautiful.” While in board- 
ing school in Boston, he attended lots of 
concerts—symphonies and “pretty high- 
brow stuff” and played a lot of Chopin on 
the piano, while taking still more piano 
lessons, in an attempt to “retrain” away his 
bad habits. 

Al’s life seemed pretty well planned: a 
college degree, law school, and music as a 
genteel avocation. Individuality began to 
assert itself, however, as often happens in 
the best of families. Al had always wanted 
to play something portable. He first began 
playing the dulcimer in about 1968, while 
he was studying for a degree in Russian 
history at the University of North Carolina 
at Chapel Hill. The night he first had a dul- 
cimer put into his hands, he played till 
dawn, slept a few hours, then played all 
day. He liked the simplicity of the instru- 
ment and the sound of the drones. He 
played it flat on the lap, fingering all the 
strings with the left hand, and using a flat 
pick, a thumb pick, or his fingers with the 


Al and the dulcimer in Ameria, New York. 


right—he never used a noter. (At some fes- 
tival in Appalachia years later, a helpful 
lady in gingham tried to explain to Al that 
he had to use a stick. He thanked her very 
nicely for her assistance and concern, but 
excused his eccentricity on the grounds 
that he had enough trouble with his four 
fingers without adding a stick.) 

Al got his first dulcimer while living in 
Vermont. In his words: 
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AL: J left North Carolina diplomaed but 
dulcimerless. My first instrument (a three- 
string “flat-land tourist special” ) found 
its way into my life while I was living in 
self-induced exile six miles from the 
Canadian frontier in northern Vermont. 
After a few months of solitude, and the 
prospect of an intense Vermont winter, I 
decided to take a hint from the migrating 
geese and head south where I belonged. 
This was dramatically confirmed one 
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Al (seated) with Robert Force, Vashon Island, Washington. 


morning when I woke to find my dul- 
cimer's strings resplendent with tiny ici- 
cles and my old convertible covered with 
more than a foot of snow. 


@ That first dulcimer was a “funny” ellip- 
tical shape and had wooden pegs. 
Although Al’s dulcimers have long since 
acquired guitar tuners, he still prefers the 
“fish” shape because of the sound. 

Al went south to Washington, DC 
where he worked as a freelance writer. He 
knew nothing about folk or country or 
bluegrass music, but had heard about the 
annual Fiddler’s Convention at Union 
Grove, North Carolina, one of the largest 
bluegrass festivals in the country. In 1971, 


a friend from boarding school offered Al a 
ride to the Blue Ridge Mountains, not far 
from Union Grove, and Al took a back- 
pack and his dulcimer and set out to attend 
the 44th fiddler’s gathering. 

There was only one other dulcimer 
player among the 50,000 people in atten- 
dance—Robert Force, of Bellingham, 
Washington. [See “Interview with Robert 
Force,” by Madeline MacNeil, Dulcimer 
Players News, Summer, 1987, pp. 27-29.] 
Robert was a year younger, but had played 
the dulcimer about a year longer. Both had 
felt isolated in developing a personal dul- 
cimer style, and had hoped to find inspira- 
tion at the Convention. The two immedi- 
ately struck up the long-term friendship 
which had such profound musical results. 


They spent hours together at the booth 
where J. R. Beall was selling his dul- 
cimers. Bob had a huge (4” deep) hour- 
glass instrument with guitar tuning pegs. 
(Bob later converted to elliptical shape, as 
well.) They discovered that each was using 
the then-unusual DD-A-D tuning (but with 
no 6 1/2 fret), and Albert was fascinated 
by Robert’s stand-up playing style with the 
left hand over the top. 

Robert went to Ohio with Jerry Beall to 
learn about building dulcimers, then visit- 
ed Albert in Washington, DC, where they 
began to develop their distinctive style, 
which involved using a flatpick, fingering 
the entire fretboard, and using traditional 
string techniques such as hammer-ons, 
pull-offs, and slides. 


AL: Nobody plays the instrument like Bob 
Force. He's brilliant. He's novel. I’ m like 
the band. I keep up with it and keep the 
whole thing together. I add form, a sense 
of timing. What one lacks, the other has. I 
love being the band. 


@ That same summer, Robert won the 
1971 Tennessee Dulcimer Championship 
at Jean and Lee Schilling’s festival at 
Cosby, and Al won Honorable Mention (a 
distinction invented for the occasion). 

As if New Orleans, Washington State, 
and Washington, DC were not far enough 
away from the roots of the lap dulcimer, 
“the ’Berts” decided to head for Europe to 
concentrate on their music and to collabo- 
rate on a much-needed modem dulcimer 
book. They took with them Robert’s huge 
pile of notes on dulcimers and dulcimer 
playing. At Munich, the two built dul- 
cimers in a friend’s kitchen, performed 
together on the radio and in clubs, then 
went their separate ways. Al went to Vien- 
na for the “highbrow” stuff—attending the 
opera and other concerts. Weeks later, Al 
was wandering around Florence, Italy, 
about 9 p.m. one balmy winter night; he 
had stopped to look at the instruments in 
the window of a music shop when he 
became aware that Robert was standing 
just to right, looking in the same window. 
(Over the years they’ve run into each other 
in totally unlikely places three or four 
times—including once on a narrow dirt 
road in the middle of the Washington 


desert.) They went to Bob’s pensione and 
played their dulcimers for days, with their 
feet sticking out two windows between the 
geraniums. There the music began to take 
shape in new ways: their two distinctive 
melody styles were combined into melody 
plus rhythm, or two simultaneous rhythmic 
harmonies, or syncopated counterpoint— 
producing what both called “high-speed, 
precision playing.” They allowed for each 
other’s voicing by backing off for short 
spaces, a note or a measure, in what Al 
describes as “almost binary” interplay. It 
seemed free form, but it was very con- 
trolled, disciplined music. The first collab- 
orative song, “Firenze,” was created here, 
and dedicated to Richard and Mimi Farifia. 


AL: That was a magic time. We had no 
expectations about what we were 

doing—it was completely spontaneous 
combustion, and it went on for months. 


W@ In April of 1972, Al and Bob were back 
in the United States, and after a brief time 
in Washington, DC, Al moved witha 
group of friends to northwest Connecticut, 
where he built dulcimers, taught dulcimer 
playing at a local school, learned more 
about the history of the dulcimer, and con- 
tinued working on the dulcimer book. 
About that time, his father passed along 
the tenor banjo, and Al quickly mastered 
its technique. Robert hitchhiked to the east 
for a while, but finally convinced Al that 
West was best. In 1974 Al and three 
friends—including Mark Weinburger, a 
“banjo player who plays sax licks”—got a 
school bus and set out for Bellingham, 
Washington, towing Al’s 1964 lime-green 
Volkswagen. Al describes it as the longest 
bus trip in history—what should have 
taken two weeks took seven or eight. Al 
was sick, and the bus was sick. No one 
knew about anything mechanical, but they 
had to change the bus engine in the middle 
of the trip. They performed here and there 
when they got a chance, but they were 
rapidly running out of money. They used 
Mark’s Standard Oil card for gas, but there 
were days when they didn’t eat. Al and his 
friends had hardly settled themselves in 
Washington when Bob and Al had to 
return East for the publication of the book. 
They replaced the VW engine with a 
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NOBODY PLAYS THE INSTRUMENT LIKE BOB FORCE. 
HE’S BRILLIANT. HE’S NOVEL. I’M LIKE THE BAND. | KEEP UP WITH IT AND KEEP THE 
WHOLE THING TOGETHER. | ADD FORM, A SENSE OF TIMING. WHAT ONE LACKS, THE 
OTHER HAS. | LOVE BEING THE BAND. 


Al, Alex deGrassi and Robert Force, on tour in Portland, Oregon. 


Porsche engine and used it not only for 
that trip but for years thereafter. Incredibly, 
they could get 48 miles per gallon and 90 
miles per hour. 

In Search of the Wild Dulcimer was 
released by Random House in 1974, re- 
released by Amsco Books in 1975, and 
sold more than 50,000 copies before it 
went out of print. The introduction to that 
book was written by guitarist Charlie Mon- 
roe of bluegrass fame, who had heard “the 
*Berts” playing dulcimer at the Smithsoni- 
an Folklife Festival in 1973 and been taken 
with their style of playing. He recalled 
their conversation as boiling down to: 
“music is just the way you play it. Don’t 
be afraid to go your own way musically. 
Keep adapting songs, experimenting, and 


doing things differently. That’s what it’s all 
about...expressing yourself in a pleasing 
way, and getting what’s inside, out.” That 
was the essence of the book—it offered not 
the way to play the dulcimer, but a way to 
play it. 

The book is an encyclopedia for the 
dulcimer player, with complete, concise, 
unbiased advice about buying and tuning a 
dulcimer, holding it, playing a rhythm, and 
working through the various modes avail- 
able. Its aim was to be comprehensive, and 
it still answers nearly every question any- 
one could ask about the instrument. Clear- 
ly written and meticulously illustrated, it 
provided a model for dulcimer books to 
come. 

With the book in print, Force and 
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Al being a luthier, Port Townsend, Washington. 


d’Ossché established an instant renown 
among dulcimer players, and they began 
spending most of their time touring togeth- 
er in response to requests for performances 
and workshops. It was “‘a good, productive 
time,” and Force and d’Ossché made a ver- 
satile and talented team. Billed sometimes 
as “The Wild Dulcimer Brothers,” they 
became known for their fast-paced, articu- 
lately humorous stage personae. Ten years 
later they had performed in forty-six states 
and eight nations; Al was mostly in Ger- 
many, Italy, and Luxembourg. In every 
area, in every country, they learned new 
music and new styles to make their own. 
“Even with a little language barrier, the 
music comes through.” In addition to con- 
certs, the duo presented workshops, and 


were surprised at first when occasional 
dulcimers showed up. During 1972, they 
discovered five or six dulcimer players in 
Germany. 

In 1968-69, Bob had founded a coffee- 
house called Mama Sunday’s at the college 
in Bellingham, It was later taken over by a 
lady named Flip Breskin. It was a reliable 
venue and served as an experimental stage, 
a litmus test for gags and music. Al always 
had a special fondness for Mama 
Sunday’s—he said that if things worked 
there, they’d work anywhere. 

During the summer of 1975, Bob and 
Al organized the first “Kindred Gathering 
on the Pacific Rim for Friends of Modes 
and Dulcimery,” which met on the Wash- 
ington seashore. The goal was simply to 


share music with other dulcimer players. 
The Kindred Gathering has since become 
an annual affair. The Pacific Rim stretched 
to Colorado on one occasion, but for the 
most part the groups meets in California, 
Oregon, or Washington each summer, still 
a small and informal gathering of a circle 
of friends who now reach from coast to 
coast. 


BONNIE CAROL: Nobody strums faster 
than Albert, and I learned how he did that 
in the first Kindred Gathering when he 
conducted a workshop called “Bootcamp 
for the Right Hand.” 


AL: It gives people a chance to stretch out 
with other players. It's a wonderful fun 
time—a fine floating institution. It's 
always too short. 


@ Both Al and Bob were singers and song- 
writers as well as dulcimer players, and 
they quickly established a reputation for 
their own music. Their music appeared on 
several recordings in quick succession, 
including The Pacific Rim Dulcimer Pro- 
ject (1977), Crossover (1980), and The 

Art of Dulcimer (1981). 

During the winter of 1975-76, Al lived 
in Boulder, Colorado. He “got snowed in 
at Bonnie Carol’s” and just stayed. Bonnie 
was “most kind and hospitable.” It was in 
March or April of 1976 that the Pacific 
Rim recordings were made. The Pacific 
Rim Dulcimer Project was a particularly 
important recording, because it demon- 
strated the spread and synthesis of a new 
style which (somewhat misleading, consid- 
ering its broad roots and influence) came 
to be associated with the West Coast. Al’s 
contributions included “Comwall” (a “‘lit- 
tle finger etude” written near the little town 
of Cornwall in Connecticut), “Ananta” 
(written the night a friend’s baby daughter 
died), and the co-written “Firenze.” Other 
dulcimer players who joined the project 
were Bonnie Carol, Neal Hellman, 
Michael Rugg, and Michael Hubbert. 


NEAL HELLMAN: Here’s one of Al’s great 
accomplishments: He held his own at the 
Merry Axe. We had just finished the 
Pacific Rim Dulcimer Project in Denver. 
Everyone had gone home but Al and me, 


my wife and child. The sound engineer 
invited us to drive north with him to Fort 
Collins to sit in with his rock band at a 
place called The Merry Axe. As luck 
would have it, it snowed about 12 inches 
before we even got there. We knew we 
weren’t here for a workshop when we saw 
the door handles—axes dripping with 
blood. Sure enough, it was a heavy metal 
bar, full of biker types and high-decibel 
music. Everyone was dancing to every- 
thing and even dancing on chairs, when 
the engineer stopped things cold by intro- 
ducing two dulcimer players who could 
play rock music. We’d been drinking mar- 
garitas, so we got up happily to play 
“Lotus Eater Blues” (Rick Scott) on our 
dulcimers. We were rockin’ and rollin’ 
when it soaked in that no one was dancing. 
The whole room was frozen, everyone just 
staring at us. We finished the song, then 
drank some more margaritas. Before the 
evening was over, we even danced the tur- 
tle- you know, back on the floor, arms and 
legs waving in the air. 


@ After the completion of the Pacific Rim 
Dulcimer Project, Al returned to Washing- 
ton State in a 1942 Dodge truck with a 
camper on the back. He was still occasion- 
ally broke and did some “strange jobs.” At 
one time he played with a belly-dance 
group named BouSaada. Al was the drum- 
mer. They were (and still are) really good, 
he claims. One of the performers played a 
“Pakistani dulcimer”—strummed, but with 
hurdy-gurdy-type keys which were pressed 
to stop the strings. Another time (accord- 
ing to Neal Hellman) a group of dulcimer 
players came out of a party and decided to 
have a parade. They walked down the 
street with their dulcimers, and played in 
the local grocery store. Neal says he’s “got 
a great picture somewhere of Al playing in 
front of the grapefruit.” Al says Belling- 
ham was a wonderful town, and very toler- 
ant of dulcimer players—“they accepted us 
as more or less normal.” Al also worked 
for a while (about 1978) with Michael 
Rugg, building dulcimers at Capritaurus in 
Felton, California. 

The albums Crossover and The Art of 
Dulcimer included a mixture of music 
from the past nine years. On The Art of 
Dulcimer, the music was for the two dul- 
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NOBODY STRUMS FASTER THAN ALBERT, 
AND | LEARNED HOW HE DID THAT IN THE FIRST KINDRED GATHERING WHEN HE 
CONDUCTED A WORKSHOP CALLED “BOOTCAMP FOR THE RIGHT HAND.” 


Bonnie CAROL 


Neal Hellman, Al and Robert Force clowning at Summer Solstice, Los Angeles. 


cimers—alone. Many people still feel this 
is the best album Bob and Al have ever 
made-a real classic among dulcimer 
recordings. On Crossover the music was 
performed by flute, piano, marimba, sax, 
cello, electric guitar, hand drums, congas, 
steel drums, piano and vocalists—as well 
as dulcimers. Crossover was recorded in 
Seattle. The recording sessions took a long 
time—almost a week—partly because the 
group was taking risks. The sessions were 
“really hot,” but both Al and Bob insisted 
that they also be very accurate. When they 
recorded “Rhythum,” they worked with 
Aguruyar Durai, a drummer from Madras, 
India, “‘a little brown man with one drum, 
two hands, and a little jar of talcum pow- 
der.” He played the mrdangam, like tabla 


but with one body and two heads, not two 
drums. In the next studio the popular rock 
group Journey was spending “hundreds of 
thousands of dollars” making a recording, 
and the rock drummer asked if he could 
watch the “Rhythum” session from the 
control room. He said later, “After that, 
I’m just going to throw my sticks away.” 
Al and Bob continued to work on books 
about playing the dulcimer. The next 
books quickly remedied the one deficiency 
in the first—the lack of tunes. In 1977, 
Force and d’Ossché contributed music to 
Neal Hellman’s Dulcimer Songbook. In 
1981, they produced two more books, The 
Pacific Rim Dulcimer Songbook and The 
Wild Dulcimer Songbook, both containing 
music from earlier recordings. The Wild 
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Al in the studio cutting tunes for Wellyn, Seattle, Washington. 


Dulcimer Songbook contained 22 songs 
transcribed from the recordings Crossover 
and The Art of Dulcimer—everything from 
American traditional folk music to sambas 
and calypsos; from Icelandic ring dances 
to the Australian National Anthem, as well 
as many original compositions. Al’s pieces 
included “Last Tango in Tantra,” 
“Anthem,” “Salvador Do Bahia” (a 
samba), “In the Fall,” and “Workaday 
Daddy.” Once again, the books were beau- 
tifully crafted and clearly explained. 

Somewhere in the middle of this period 
both Robert and Albert had switched to 
six-string dulcimers: all three strings dou- 
bled, but with Albert’s bass string doubled 
an octave higher for a “ring.” 

Now dulcimer players across the coun- 


try were not only imitating Al and Bob’s 
stand-up dulcimer style, but were playing 
their music, too—often attempting, at 
least, to reproduce it note for note. Others 
were simply touched in some way by the 
contact. 


JANITA AND BOB BAKER: Albert was one 
of the first dulcimer players we met. We 
were immediately taken by his warmth 
and wonderful sense of humor, as is 
everyone who meets him. His help and 
encouragement during the early days of 
Blue Lion were very important to us. It is 
difficult to comment on Al without men- 
tioning Bob Force. The two of them have 
had a tremendous effect in popularizing 
the dulcimer in general and their style in 


particular. If we could change anything 
about Albert, it would be to have him per- 
form more often. 


@ In 1985 another recording appeared. Al 
says, “We decided to do something fun and 
silly.” The Moon Fell on California was 
the craziest recording yet. On the title cut 
Al d’Ossché is listed as performing “piano, 
tenor banjo, vocals, and big bang.” Al’s 
pieces included “Saturday Night” and 
“Moon Void,” and with Robert, the “Bal- 
lad of the Loch Ness Monster.” 

In 1980, Al went to Los Angeles to see 
if he could do something in the entertain- 
ment business—“Maybe I could even 
move out of my truck.” He had worked 
with a friend in making documentary films 
and had enjoyed the business. He worked 
on a lot of “movies of the week” and simi- 
lar things, and in 1986 a friend asked him 
to become #2 in production at New World 
Television, a “boutique television studio” 
or medium-sized production company. Al 
worked on more “movies of the week,” 
including a location manager job on Do 
You Remember Love, the well-received 
film about Alzheimer’s disease starring 
Richard Kiley and JoAnne Woodward. He 
also worked on series such as Crime Story, 
on mini-series like Shadow on the Sun: 
The Beryl Markham Story, and on lots of 
hour and half-hour series. Al had become a 
corporate production man! 


AL: The job mainly entails keeping the lid 
on things. It's a tough job, with crazy situ- 
ations, but a great job. I'd never had an 
office before. Now I was spending hun- 
dreds of thousands of dollars a day. 


@ In spite of the fact that both Al and Bob 
had become “regular people”(more or less) 
with “regular jobs,” they continued to per- 
form when they found a job they really 
wanted to do. The money was no longer 
such a great concem, just the quality of the 
experience. 


SUSAN PORTER: J first invited Robert and 
Albert to perform at the Great Black 
Swamp Dulcimer Festival in 1986.1 think 
the only other time I ever felt such awe 
was when I called Jean Ritchie at the 


number I found in the New York City 
directory and she answered the phone 
herself. I felt simultaneously that I was 
talking to legends and that these guys 
might be just a little too crazy for our 
conservative little Ohio festival. I was 
quickly put at ease on both counts. Both 
Bob and Al were enthusiastic about com- 
ing to the festival, but they hadn't per- 
formed much for several years. Both were 
working at full-time, demanding jobs. 
They didn't hesitate long, however; Bob 
said it would be an excuse to get together 
and practice again. The last weekend in 
April they showed up, both looking just a 
little more settled and staid than I had 
expected, but just as quickly dispelling 
that illusion with their music and on-stage 
antics. I found them personable, charm- 
ing, unassuming, generous, down-to- 
earth, high-energy virtuoso players—and 
immensely huggable, one of my criteria 
for “real dulcimer people.” When we had 
our 10th festival two years later, we let 
the festival-goers decide who should be 
invited to play. Guess who came out at the 
top of the list of performing groups? 
Force and d’ Ossché, by a landslide. 


@ This experience has been repeated over 
and over again at other festivals and con- 
certs across the country. Whether it was a 
festival appearance for hundreds of dollars 
or an appearance in someone’s living room 
for thirty, there was a feeling of mutual 
warmth from the performance. 


AL: I’ ve always felt very honored to be 
able to perform. I’ ve never taken it for 
granted. It's not just a gig - it's a very spe- 
cial phenomenon. There have always 
been so few venues for this kind of music, 
it's always an honor to come into a com- 
munity and perform at a coffeehouse or 
someone's home. I’ ve had respect for peo- 
ple willing to put up posters and get thir- 
ty, forty, or fifty people together. 


@ Al now lives in Los Angeles with his 
wife, Colleen, who has been in politics and 
is now a businesswoman. They were mar- 
ried in 1986. Al becomes reflective when 
he remembers his twenty years of perform- 
ing: 
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SOME OF ALBERT’S TUNES LIKE “OLD Time SonG” AND “SATURDAY NIGHT” 
ARE SO BEAUTIFUL THAT OFTEN THEY’LL STOP ME COLD RIGHT IN THE MIDDLE OF A 
PERFORMANCE. | JUST WANT TO LISTEN. | QUIT PLAYING AND LET THE MAGIC OF THE 
MUSIC TAKE ME AWAY. ALBERT KNOWS THAT THIS IS LIKELY TO HAPPEN. HE GIVES ME 
THE SPACE TO DRIFT AWAY AND | LOVE HIM FOR THAT. 


Rosert Force 


AL: We've done some funny stuff over the 
years, but we've always alternated with 
intensive stuff. The second set in a full 
concert is usually poignant and introspec- 
tive. 


ROBERT: Some of Albert's tunes like “Old 
Time Song” and “Saturday Night” (which 
we have never recorded but have per- 
formed live many times) are so beautiful 
that often they’ ll stop me cold right in the 
middle of a performance. I just want to 
listen. I quit playing and let the magic of 
the music take me away. Albert knows 
that this is likely to happen. He gives me 
the space to drift away and I love him for 
that. 


@ Force and d’Ossché songs include social 
commentary and “realizations of self.” Al 
feels that the music works because the 
instruments and the music mirror people’s 
experiences. 


AL: If there’s anything that I—and Bob, 
too—stand for, it's “do it your way.” Do 
your expression. It may be simple, but it's 
yours, and nobody can take it away from 
you. My music has gotten me through lots 
of lonely nights and strange times. Our 
musical message is to provide encourage- 
ment to play the music that's in your 
heart, because that's all you’ ve really got, 
what's in your heart. 


@ The most recent recording by Robert 
Force and Al d’Ossché is Wellyn, released 
by Gourd Music as a celebration of twenty 
years together as a performing, composing, 


teaching duo. Many of the old favorites are 
repeated, and some new material is added. 
It’s a celebration, indeed, not only of twen- 
ty years of music but of two musical lives, 
interlinked by love - of music, of each 
other, and of and from their audience. 


Written and compiled by Susan Porter, 
with the assistance of Al and Al's friends. 
Special thanks to Robert Force. 


You can find 
a great dulcimer 


in New York City. 


After the Rain 


A gallery of fine handcrafts in Soho 


featuring 
Appalachian Dulcimers 
by Blue Lion, Ron Ewing 
& North Country Dulcimers 


and Hammered Dulcimers 


by Dusty Strings 


Also tongue drums, tabors and 
tabor pipes, ocarinas and kalimbas. 


After the Rain 
149 Mercer Street 


New York, NY 10012 
(212) 431-1044 


Open every day 12-7 


Ron Ewing 
Dulcimers 


224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


Send SASE for brochure. 


DULCIMER 
Zebrawood & 

Spruce 
Teardrop 


CAPOS 


Standard wood, $8.50 
Ebony, rosewood overlay ° 
w/ pearl snowflake, $13.50 

Gold or black anodized alum- 
inum, $15.50 (Prices Postpaid) 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and playing 
manual included. Perfect present for 
youngsters or musical friends. Prices: $24 
- $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 11p.m. 


David Cross 


FREE CATALOG 


Mail Order Folk Music Center 
* TUNE and 
INSTRUCTION BOOKS 


for autoharp, banjo, harp, fiddle, guitar, 
dulcimers, melodeon, whistle, pipes. 
recorder, concertinas, bones 


%* RECORDS OF TRADITIONAL 
& FOLK MUSIC 


Domestics and imports. Complete 
catalog and new releases 


* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable, 

fast service. 

Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 


Folk Harps 
From Folkcraft 


The Highland 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with a full 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C” strings. 
Includes display stand 
and tuning wrench. 


$649.00 


Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D, G, C & F. 


$695.00 
te 


We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 


ani 


Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 
collection of harp and dulcimer books 
and records. 


er 


Send $1 (refundable) for our complete catalog. 


Polkcraft 
{nstruments 


P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 


MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 


The holiday season will soon be upon 
us. Recently, a student came to me with a 
whole list of questions about lining up 
Christmas/Hanukkah jobs. I decided to 
give the answers in this article. Hope they 
help! 


i) 

How do I go about getting sea- 
sonal jobs? 

First, decide what kind of jobs you want to 
do. One way to organize the possibilities is 
to decide whether you’re targeting paying 
or non-paying opportunities. 


@ 

Non-paying? 

Make a one-page flyer stating that you 
play the dulcimer and would enjoy donat- 
ing performances of seasonal music. It 


* Book includes chords and progressions to play 
by ear in seven styles for dance tunes, songs, 
hymns, etc.—even your singing voice! 

* Easy to follow, generously illustrated 

¢ For adv. beginner through advanced players 


¢ A play-along cassette for both 
A-Chording and Striking Out! 


would be helpful to describe the dulcimer 
and its sound. If you’re playing with other 
musicians, play other instruments yourself, 
or sing, include that information. State 
what hours you’d be available. You can 
include a partial list of your seasonal reper- 
toire, but it certainly wouldn’t be necessary 
for “freebies.” Make the flyer look as pro- 
fessional as you can, but don’t feel an urge 
to pay someone to do it if you’re pitching 
to groups who won’t be paying you. I 
don’t expect you to have trouble getting 
these jobs. (I’m firmly convinced I could 
perform 6-8 times a week every week of 
the year, were I to do all the jobs for which 
I’m asked to donate my time.) Then, send 
this flyer to every nursing home, historical 
association, community service club, 
museum, church—anywhere you can think 
of. Use the yellow pages to come up with 
other possibilities. 


| 

And the paying ones? 

Again, make up a flyer. Make it as profes- 
sional-looking as you can. People need to 


The 


Hammered Dulcimer 


A-CHORDING 
/oille K ol tty 


Price: $27.95 


INTRODUCTORY SPECIAL! $1° off either item OR both for $39°°—postpaid! 
(In NJ, please include appropriate sales tax. Special offer expires December 1, 1990.) 


SHADRACH PRODUCTIONS, P. O. Box 49D, Basking Ridge, NJ 07920 


* Plus: Chording ideas, a chord conversion 
chart & good humor with the triants! 

* Bonus! The chords to a// 50 tunes from 
Lucille’s book, Striking Out...and WINNING! 

* 170 pages, indexed & spiral bound 


Tunes Plus You (vol. 1: Reels) Price: $12.95 


¢ Play along with both tune & chords OR turn the 
stereo balance knob either way to play solo! 
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have confidence that you’ll do a good job 
for them. I would do it with desktop pub- 
lishing equipment or pay someone to do it 
professionally. Go to your local graphic 
artist. They’re wonderful people and can 
help you immensely. I would include a bit 
of artwork to make it eye-catching and fes- 
tive-looking and I would use type in sever- 
al different sizes. I go in with all the copy 
already written, the layout already decided 
upon, and the illustrating artwork ready. If 
I ask them to find or do artwork, I expect 
to pay more. 

On this flyer, tell what kinds of instru- 
ments are played. Do you sing or is it all 
instrumental? It might not be a bad idea to 
give an idea of the extent of your reper- 
toire, but it’s probably more important to 
describe the sound of the music played on 
dulcimer. I would probably add a little his- 
tory of the dulcimer, if I had room. 


a 

Where do I send this? 

Anyplace you can think of that you’d be 
willing to work. Big department stores 


Triant illustrations ©1990 Lucille Reilly 
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often hire dulcimists. Contact the mall 
offices. What about an ad in the local 
paper? If you’re in a place big enough to 
have a local magazine, an ad in that would 
be ideal, but it will probably be too late to 
do that this year if you’ ve waited until 
autumn. Be creative: drive around town 
imagining how it would be to play in every 
place you see. If you see a good possibili- 
ty, contact the person in charge of that 
place. For instance, hotels sometimes serve 
tea and hire musicians to play for that. 
Restaurants, too. 


gi 

When should I send these out? 
As soon as you can. I used to have lots of 
people call in October for Christmas jobs. 
Later, the calls started coming in Septem- 
ber. Now, I can expect to be fully booked 
by the end of September. 


B 

Should I send along an audition 
tape? 

I would first send the flyer, but then be 


prepared either to show up for a live audi- 
tion or to send an audition tape. By the 
way, if you send a tape, be certain you tell 
them whether or not the music they’re 
hearing is exactly what you’d be playing. 
(Does the tape contain music played by 
others who would not be appearing for 
these jobs?) 
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I’ve never played a lot of seasonal 
music and only have about 12 
minutes of material ready. How 
do I work up the repertoire? 

(I think I should tell you that this student is 
quite good. She’s been playing for several 
years, performs quite a bit, and works up 
her own arrangements regularly.) The ear- 
lier in the year you get your seasonal mate- 
rial ready and practiced, the better off 
you’ ll be. First, make up a “master list.” 
Go through all the Christmas recordings 
you can find, all the books of seasonal 
music, the hymnal, etc. Make a list of 
every holiday tune you’ ve ever heard. 
Then, sit down and start going through 


them by ear. Figure out which ones to 
work on first. Put another sort of mark by 
the ones you’re eager to do but think 
they’ Il take a bit longer. Work on them 
after you’ve got a tune list of those easiest 
ones already figured out. You’ ll be sur- 
prised how easily these come. You’ve 
heard them hundreds of times in dozens of 
different arrangements. It would be very 
wise to get this repertoire done before you 
get the jobs, but I did it quite the other way 
one time. My first big Christmas job I got 
by an audition at which I played the only 
three Christmas tunes I'd arranged and I 
had only worked them up for the audition. 
I was hired but told I’d need to play 50 
minutes straight without repeating tunes. 
Then, I could take a little break and it was 
ok if the next hour I played the same tunes 
I’d done the hour before. I said, “ no prob- 
lem ”and raced home and worked up about 
40 minutes of material in two weeks. 
Necessity is the mother of invention. Hys- 
teria is the mother of haste. 


*PROJECT 


4 Oy / 


DULCIMER 


Affordable ¢ Sturdy 
Easy to tune & play 


3 strings - 2 octaves 
Hardwood fret board 
Durable cardboard 
resonator box 


ONLY $30 


unassembled kits available 


PROJECT JOY * 307 West Ave. 
Elyria, OH 44035 
(216) 323-2777 


Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Call or write for free catalog. 


Blue Lion 
4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 
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What things should | work out in 
advance with the people hiring 
me? 

Agree on how much you’ll be paid, what 
form the payment will take (do you agree 
to take checks?), when you’ ll be paid and 
who will be paying you. Some musicians 
feel strongly about having a contract. If 
you’re one of these, draw it up. Find out 
exactly how long you’re expected to play. 
Understand exactly what type of music is 
expected and don’t take the job if you 
don’t think you can deliver what they 
want. Let them know exactly how much 


space you’ ll need. Agree on sound require- 


ments in advance, if necessary. Agree 
before you start on how often you’ ll take 
breaks. (I usually plan on 50 minutes of 
playing, with a 10-minute break if the job 
is more than one hour. If it’s less than an 
hour, I don’t ask for break time.) 

You also need to agree on whether or 
not you’ ll be allowed to sell your record- 
ings while on the job. There are some 
times when it works wonderfully well and 


some times when it’s just not appropriate. 
(I don’t think it’s appropriate at a party for 
which you’ re the paid performer.) There 
are some historical areas which expressly 
forbid your doing so. There are others that 
expect you to earn your money that way. 
At craft shows it’s often more lucrative for 
me to donate my performance and take a 
free booth space in a choice location. 


| 

What do I wear? 

Well, that will depend on the job. Ask 
what they want you to wear. I often end up 
dressing quite formally for holiday jobs. 
But, remember, playing dulcimer is a 
physical activity. Wear things that will be 
comfortable...not too hot, not too confin- 
ing. Even when it’s very cold outside, 
wool clothes often get to be uncomfortable 
for performing indoors. There are times 
when they put me close to the door and I 
freeze. It’s best to be prepared! 


E 
Do you play in churches? 
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Yes, churches are delightful places in 
which to play the sacred seasonal music. 
(My mother is always quick to point out 
that she expects me to be in church any- 
way.) I have very mixed feelings about 
charging for church performances. I used 
to refuse the payment because of personal 
beliefs about giving back of my talents. 
Then, a friend who’s a minister of music 
said that it made it seem that I was being 
“holier than thou” and, somehow, con- 
demning him for taking money for playing 
music in church. My personal solution is to 
take money when the church has money 
budgeted for such things. Then, if I wish to 
donate my services, I can just give back 
the money anonymously in the offering or 
give it to another charity of my choice. Or 
I can use the money I received playing in 
church to feed my family, as have so many 
other musicians throughout the ages, 
Johann S. Bach included. For the most 
part, churches don’t have enough money 
set aside for “special music” to pay my 
usual minimum rate. I always ask them 
what they have budgeted and take what 
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Jean’s Dulcimer 
P.O. BOX #8, 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


& HAMMERED & MOUNTAIN DULCIMERS & 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs. 


SSEESSET iin 1.00 — aimee vin Fit oe] BBBBBSHE 


INSTRUCTIONAL VIDEOS, 


Shop 


HIGHWAY 32 
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they’re offering. I enjoy playing for 
churches in “payment” for use of their 
building by our dulcimer club. 


List 

What else do you think I’m going 
to want to know? 

If it’s one of those play-till-you-die jobs 
(there’s one I do that is over 30 hours of 
playing in 3 days), I plan on sitting 
because I’m simply not strong enough to 
stand that long while playing. However, I 
don’t really like sitting on a regular-height 
chair because I’m too far below the people 
that come up to watch. So, I have a tall 
stool that I sit on and it works out just per- 
fectly. (Now you know why I have an 
adjustable stand—I used to have to carry 
around two or three.) 

Dana Hamilton told me to remind you 
to take your business cards with you. 
Inevitably, someone wants to know how to 
get in touch with you to offer you a job, 
ask for information, or sell you some lively 
lake front property. Always have some 
cards tucked in your pocket. 


Appalachian Dulcimers 


Hancrafted by Keith K. Young 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941-1071 


Fine tuners 


Fine Craftsmanship Easy action 


Accurate pitch Suspended bridge 


Contact Keith Young for more details. 


If I’m to be playing outdoors, I dress 
accordingly. (I’ve been known to play in 
“fingerless” gloves.) But I’m at least, prob- 
ably more, concerned about my instrument 
during outdoor jobs than I am about 
myself. I do not take jobs for which I'll be 
playing in direct sunlight. Too hard on the 
instrument. Princess Harris reminded me 
to tell you that you should inform clients 
that you won’t play outside if it’s raining. I 
know that you think this would go without 
saying, but don’t assume that. In fact, I 
don’t take November/December outdoor 
jobs when they don’t have an alternate site 
for inclement weather. 

If this is your first year at such things, 
you may want to take every booking you 
can get. But, eventually, you may want to 
get more selective. I don’t do office parties 
any more. This is not derived from a moral 
position about liquor—I have, literally, had 
champagne dribbled on my instrument. 

Organize your life carefully if you 
intend to take a bunch of jobs during one 
season of the year. If you don’t perform 
this much regularly, it will be difficult to 


"A delightfully different 
Christmas album of 
authentic & spirited music." 


St. Paul Pioneer Press 


handle, especially with the extra work that 
usually comes during that season. I always 
get my shopping and cards done early, or 
not at all! 

Take pleasure in the music! We’re the 
luckiest people in the world—the people 
bringing this lovely seasonal music to peo- 
ple. It’s a gift to us, from us. Don’t lose 
sight of that! 


WE WISH YOU A 
MERRY CHRISTMAS 

This is a version I put together a couple 
of years ago. It looks pretty easy to play, 
but I have a little trouble doing it well. 
When you’re performing it, pay more 
attention to the melody, making it sing. 
The harmony is very much secondary. 

The Thompson family and all of us at 
DPN wish you a joyous holiday season. 
Write directly to me at 1517 Laurelwood, 
Denton, TX 76201 with questions, sugges- 
tions, requests. B¥ 


Joyous carols, hymns and dance tunes 
for an Early American Christmas 
featuring 

mountain & hammered dulcimers, 
mandolin, fiddle, guitar & cello. 0 


Albums & cassettes $10 
Compact disc $16 


Figing Fisk 
Linda Russell 
250 W. 99th St. #8C 


please add $1.50 shipping New York, NY 10025 
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‘We ‘Wish You a Merry Christmas 


THREE NEW BOOKS FROM 
COMMON TREASURY PUBLISHING 
by Dallas Cline 


THE CAPO BOOK #1: How to use a capo with the 
mountain dulcimer. 16 songs with chords. $8.95 ea 

Set includes book & capo $16.95 

CAPO: designed by George Haggerty. This capo is 
molded of phenolic reinforced resin and has a curved top 
to help maintain pressure on strings. $8.95 ea 


CHRISTMASCELEBRATION: Uniquecarols, chants 
and rounds arranged in tablature for mountain dulcimer. 

f Many wnes have harmonies and chords for two or three 
instruments. (all levels) $9.95 


PACHELBEL’S CANON IN D: Players of all levels 
will find it easy to play any chosen part along witha record- 
ing or live group. Has tablature for mountain dulcimer & , 


LLENB Sty notation for hammered dulcimer and other instruments. 
fe $4.95 


SHIPPING: $2.00 first item .50 each additional. 


DULCIMER WORKSHOP COMMON TREASURY PUBLISHING 


mountain dulcimers * bowed psaltries P.O. Box 7223 
28 Dunsmore Avenue * Black Mountain, NC 28711 © 704/669-5162 Bloomfield, CT 06002 


va Fretted Dulcimer 


aan.) OF 
ig das RT 
iii gg P A . 
He line was his great contribution to the music 
by Lorraine Lee of his age. The melody of this canon 
remains in our oral tradition more than 
four centuries after his death. 


This simple, beautiful tune occurs 
: entirely on the first string in the following 

HAMMERED DULCIMERS Thomas Tallis, (c. 1515-1585), is often arrangement, and you can easily play it 
SEU metrinanrimericnwerce called “the father of English cathedral drone style on a three string dulcimer 

by Jim Miller music” in music history texts. His skill at tuned to D-G,-D, or D-D-G,, It is also a 

arranging intricate contrapuntal harmony beautiful round. Each line is one part. A 
in support of a graceful, flowing melody new player enters when the last player has 
finished the preceding line. In my winter 


12/11 - $400.00 ; 
15/14 - $495.00 irk DREW SMITHS GSS = and spend, 1990 columns | introduced tab- 
Hardshell Case - $100.00 x Great Q0e- American lhitsh t lature reading skills for players with four 
* uidistant strings. The equidistant D-D- 
Stand - $30.00 x MPORIO 3 fe ; . 
Hammers - $10.00 ‘ es TUNER HQ wi. ine GD tuning peat meee et 


Shipping - $10.00 ‘ +KORGDTI: ‘3 6F DTZ A5g : {50 5 = harmonies of the arrangement of the Tallis 


Canon. 
x LONG HANDLE TUNING WRENC Sian at 
: FOR BASIER BXACT TIAIING! Ha2°,2 00 Note: String pitches are named from the 


first string. A comma following a letter 
WINFIELD WINNERS apie joo {indicates that itis in the octave below mid- 
dle C. Letters without a comma are in 
Ear"AUTOHARP W ; . 

E en nen + book).. wept +Z.00 theoctave above middle C. 
REFELTING STRIPS... See sets +2,00 

one aa coping tor highest cost itemonly, 
© DREW S SMITH SeGreat hanna hediionp 
i 529 ARDMORE RD, HO-HO-KUS, NJona5 


P.O. Box 228 
Hampton, Tennessee 37658 
(615) 725-3191 


Fal SMITH* ** 


oe! SBN 


Heartwood Records Announces a New Release: 


Handcrafted Dulcimers 


6 Hammered Dulcimer Models RL. ‘ 
available plus stands, stools and Le 476) 
custom cases. i J ' 

3 Mountain Dulcimer Models ; 


available plus Mountain Dulcimer 
kits. 


Tapes, records, dulcimer acces- 
sories and supplies. 


Send 50¢ for Catalog to: 
R.L. TACK & SON DULCIMER CO. 
7230 Gurd Road 
Hastings, MI 49058 


Leo Kretzner, mountain dulcimer, Includes: 


Guitar, and vocass. The Harvest Moon; The Way You Do 
With Special Guests: the Things You'Do; United Tool & Die; 
Peter Barnes, pennywhistie; Walkin’ Blues; The Devil Don't Rule 
Chromatic : : Bryan Bowers, autoharp: My Life; Blue's Air/Miles from Home; 
Model Sean g Rich & Maureen DeiGrosso, mandolin _ Not-So-Still Life; The Howers of 


& vocals; Ron Ewing, dulcimer; the Spring: Vincent & Renee; The Bells 
Mark Filler, percussion; Ralph Gordon, of Heaven; The Extra Drops of Brandy; 
bass; Susan Lewis, vocals; Places of the Heart. 

Jerry Rockwell, dulcimer & guitar; 

Janet Stecher, vocals. Digitally Mastered; Chrome Tape 


Available on cassette ($10) and CD ($15) from: 
Heartwood Records; PO Box 23095; Seattle, WA 98102 
= (Piease include $1 for shipping.) 
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MUSICAL 
TRADITIONS 


* Books * Records * Lessons * 
* Dances * Accessories * Concerts * 
* Repairs * Mail Order * Workshops * 


* Specializing in Musical Instruments 
from the World Over * 


Store Hours: 
Tues., Wed., Thur. & Sat: Noon-7 
Sun. & Mon.: Noon-5 Friday: Noon-9 


7040 Carroll Avenue 
Takoma Park, MD 20912 


(301) 270-9090 
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* 
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A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material. 
Woodcuts by Mary Azarian illuminate the book. 

130 pages — $14.50 p.p. 

The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 

40 minutes — $10.50 p.p. *Book & cassette $21.50 p.p. 


YELLOW MOON PRESS 
PO. Box 1316 
Cambridge, MA 02238 


You Can Teach 
Yourself Dulcimer 


Book and tape by Madeline MacNeil 
Mel Bay Publications 
A comprehensive learning 


experience for beginning to intermediate fretted 
dulcimer players. 


Book © 95 pages 
Cassette © ca. 90 minutes 


Book or tape separately $9.95 
Book and tape set $19.90 
Shipping _ for the set $1.50 

book or tape alone $1.25 
Virginia residents please include 4.5% sales tax 


Make checks payable to: 
Roots & Branches Music 
Post Office Box 2164 
Winchester, Virginia 22601 


PRODUCTS THAT WORK 


orsyses-ge02 BY BUCK (Made in Cur Workshop) 


ADJUSTABLE HAMMERED] IRISH BODHRAN 
; DULCIMER STAND * DESIGNED. for the MUSICIAN © 
ea RR a 
> 18” DIA-GOATSKIN HEAD 
SOLID WHITE OAK-STEAM BENT BODY 
FURNITURE MANY UNUSUAL FEATURES 


WHITE OAK 


PRODUCT 


© ADJUSTS 
fo ALL PEOPLE 
and DULCIMERS 


(BROCHURES ON REQUEST) 
VISA & MASTERCARD 


INFORMATION ON REQUEST | BUCK MUSICAL INSTRUMENT PROD. 
pay ome 40 SAND RD. NEW BRITAIN, PA 1890! 


and assembly regucred Jatisfaction « Since 1966 
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The Elk’s Festival 


A dance tune for hammer and fretted dulcimer players Fretted Dulcimers: Tune D-A-d 


733358 10987 6 468 1110 9 8 


a 


974211086 7 


Pre ft ora 


TWELVE YEARS IN THE MAKING 


Paul Cole’s 


£) 
of 
IN DULCI JUBILO <5 
for the fretted dulcimer K) 
£) 
=<, ! 
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IN TIME FOR CHRISTMAS 1990 4 
“Tp RRIFIC!” 


WAMC/NPR Albany, NY 


St. Louis’s best known teacher & Dulcimer Virtuoso has 
permitted his highly prized Christmas Music to be 


made available to us all in book form. Once only y Moore and Ariane Lydon continue 
obtainable by his students, it is suitable for church, to treat audiences to their unique blend 
school and club use. The sought after & delightfully of Irish, Chilean, classical and original 


music in coffeehouse settings. Enjoy 


playable arrangements from beginner to advanced, will 
put your dulcimer ‘up front’ for the Christmas Season. 


hammer dulcimer, |2-string acoustic 
guitar, harp, flute, penny whistle, 


$9.25 = Shipping $2.00 bodhran, kashishi, percussion and vocals 


from their previous albums and from 

S. Hess PRESS. their newest release, “Dancing With The 

7099 Frisco Dr. © Barnhart, Mo. 63012 Strawman”. To order, please send $10 
for cassette or $15 for CD + $1.50 S&H 

to: Box 1352. Marietta. GA 30061 e 

104/425-4460 


edited by 
Carrie Crompton 


Ain’t No Lie Roxanne Neat and David 


Stoeri, PO Box 1373, Janesville, WI 


53547 (cassette) * Traditional stringband 
music, with fretted dulcimer on four cuts: 
“Angeline Baker,” “Dainty Davy,” “Every- 
time” and Richard Farifia’s “Celebration 


for a Grey Day.” 


Designer Music by Judache Judi 


Morningstar, 3715 Lincolnshire, Water- 
ford, MI 48328 (book) # A revision of 
Judi’s earlier book of original tunes com- 


posed on dulcimer, piano, and banjo. 
Indexed by tune type: reels, dances, 
waltzes, etc. 


Vermont Ballads and Broadsides 


What's New 


collection of songs from Vermont’s history, 
recounting early settlement, clearing, farm- 
ing, industry, and battle. All are accompa- 
nied by either fretted dulcimer or harp- 
zither. This recording has been endorsed 
by the Vermont Statehood Bicentennial 
Commission. 


Jubilee Jim Couza, Folksound Records, 
250 Earlsdon Ave. North, Coventry, Eng- 
land (cassette) « A collection of songs 
and dances arranged for hammered dul- 
cimer, voice, and stringband centered on 
the Biblical concept of Jubilee—a time of 
spiritual and social liberation. 

Cloud Cover Tabby Finch, PO Box 336, 
Round Hill, VA 22141 (cassette) * Tradi- 
tional and contemporary Celtic (and two 
Andean) instrumentals on hammered dul- 
cimer and harp with other acoustic string 
and wind instruments. Other musicians are 
Carlos Arrien, Joe DeZarn, Ralph Gordon, 
Seth Austen, and Jesse Winch. 


Margaret MacArthur, Whetsone Records, 


Box 15, MacArthur Road, Marlboro, VT 
05344 (cassette and lyrics booklet) * A 


The Hammered Dulcimer 
Handbook. 


Kendra Ward-Bence 


A complete and concise guide 
for the beginning hammered 
dulcimer player. 


Book: $16.00 
Book & Cassette: $21.00 


Ohio Residents add 6% sales tax 


Sounds Of The Mountain Dulcimer 
Mason Schnapf and John Kohl, 6833 Oak 


Kendra, your book Is fantastic! 9 
- Kenny Aronoff 
John Couger Mellencamp Band 


Your book and tape instruction set Is 
excellent! | really like the speed of your 
lesson progression. GOOD JOBil! ¥ 

- Marty Rodabaugh 

Wildwood Music, Coshocton, Ohio 


| was a frustrated hammered dulcimer 
player until | discovered Kendra Ward's 
Hammered Dulcimer Handbook. Every- 
thing came together and made perfect 
sense. | love itl # 

- Mary Carty 

Pinelands Folk Music Center 

Mt. Holly, New Jersey 


Send check or money order to: 
Kendra Ward-Bence 


Rt. 1, 31032 S.R. 325 
Langsville * OH « 45741 


Please add $2.00 postage to each order. Thank You! 


Grove Road, New burgh, IN 47630 (cas- 
sette) * One side of this tape features 
Mason S. playing fretted dulcimer tunes in 
the Ionian tuning with a notes; the other 
side features John K. performing traditional 
and original tunes in the mixolydian tuning. 


Flyin’ Cloud Cotillion Folk Like Us, 
c/o Mark Shelton Productions, PO Box 
51056, Denton, TX 76206 (cassette) * 
This five-member band performs an eclec- 
tic array of music including Celtic and tra- 
ditional American tunes, Dizzy Gillespie’s 
“Salt Peanut,” and originals, on hammered 
dulcimer, flutes, guitar, bass, fiddle, bones 
and bodhran. 


Notes On The Hammered Dulcimer: 
A Book of Tunes and Instructions Ed 
Hale, 700 West “D” St., North Little Rock, 
AR 72116 (book, cassette) * The revised 
edition of Ed’s book/tape set for hammered 
dulcimer, with over 75 tunes and 100 
pages of instruction for the beginning-to- 
intermediate player. Includes music and 
tab, with harmonies for 12 tunes. 


From Horizon To Horizon Merri- 
weather (Bill Paine and Peter Martin), PO 
Box 12439, Gainesville, FL 32604 (cas- 
sette) * This recording by Peter Martin 
(hammered dulcimer, wooden flute) and 
Bill Paine (guitar) features instrumental 
versions of traditional tunes (American, 
Irish, French and French Canadian) and 
contemporary compositions. 


Cloudwalkers Wayne Seymour and Fred 
Reynolds, Piney Forks Music, 101 Cove 
Rd., Reidsville, NC 27320 (Cassette) * A 
cassette tape of instrumental music (tradi- 
tional and contemporary) featuring fretted 
dulcimer, some hammered dulcimer along 
with guitar, cittern, tin whistle, flute, 
fiddle, recorder and synthesizer. 


Different World Andy Robinson, Betsy 
Gerson, Michael O’Leary and Russell Bat- 
telene, Vanguard Records, 1299 Ocean 
ave., Santa Monica, CA 90401 (Cassette, 
CD) « Features fretted dulcimer and 
thumb-piano as lead instruments, with bass 
and drums; material ranges from social 
consciousness to tongue-in-cheek “rela- 
tionship songs,” to a remake of Peter 
Gabriel’s “Solsbury Hill.” 5 


January Carol 


Words: J.M. Neale * Tune: Ave maria stella lucens, 1582 ¢ Arrrangement: Madeline MacNeil 


The tune, “Ave maria stella lucen,” 
appeared in Piae Cantiones, a collection 
compiled by Theodoricus Petrus in Finland 
in 1582. At the time he was a student. 
Songs in the collection spread in the 
reformed church of Sweden and Finland 
and were sung well into the 19th century. 
The Reverend J. M Neal (1818-1866) 
wrote the following words and the January 
Carol was published in the mid-19th centu- 


ry in England. 


Classifieds ads are 40¢ per word, payable in 
advance. There is a 20% discount for class- 
ified ads running unchanged in 4 or more con- 
secutive issues. 


The Bowed Psaltery Instruction And 
Song Book, by Jean Schilling. Beginners’ 
playing instructions, care of the psaltery and 
bow, tuning, string replacement, and seventy-six 
songs, with chords—American, English,Scot- 
tish, and Irish favorites, hymns, carols, and 
O'’Carolan tunes. $9.95 postpaid from Crying 
Creek Publishers, P.O. Box 8, Cosby,TN 37722. 


Classifieds 


Verse 1 
Earth today rejoices, 
Alleluia, Alleluia, Alleluia. 
Death can hurt no more. 


And celestial voices, 
Alleluia, Alleluia, Alleluia. 
Tell that sin is o’er. 


David’s sling destroys the foe, 
Samson lays the temple low. 
War and strife are done, 

God and man [all] are one. 


Finely Designed Hand-Crafted Folk Toys. 
Limber Jack, Dog, Pony, Bear, Frog, Rooster, 
Lamb, Unicorn and Dinosaur. $11.95 each 
includes shipping. Jean’s Dulcimer Shop, P.O. 
Box 8, Cosby, TN 37722. 


Korg DT2 Tuner $70 (list $90), Korg AT12 
Tuner $155 (list $230): Fretted and Hammered 
Dulcimers, Bowed Psalteries, Celtic Harps, 
Kits, Stands, Hammers, Bagpipes, Concertinas. 
Song of the Sea, 47 West Street, Bar Harbor, 
Maine 04609. Catalog: 2 stamps. 207/288-5653 
phone. 


Deering, Stelling, Martin, Gibson, Dobro, 
Flatiron, Guild, Wildwood: Find out why we’re 
the world’s largest fretted instruments store. 
Free discount catalog. Elderly Instruments, 1100 
N. Washington, POB 14210-BO27, Lansing, MI 
48901. 517/372-7890. 


Fall 1990 @ 39 


Verse 2 
Though the cold grows stronger, 
Alleluia, Alleluia, Alleluia. 
Though the world loves night. 


Yet the days grow longer, 
Alleluia, Alleluia, Alleluia. 
Christ is born our light. 


Now the dial’s type is learnt, 
Burns the bush that is not burnt. 
War and strife are done, 

God and man [all] are one. 


Unique Dulcimer Silk Screened Cre- 
ations On T-Shirts designed by dulcimerist. 
Going out of business clearance at $6.00 plus 
$1.50 shipping per order. send for free inventory 
list and brochure: Carol Sweet, 12 Utah Trail, 
Medford, NJ 08055. 


Note-Ably Yours: Mail order for books, 
records, cassettes, videos, musical gifts, jewelry, 
stationery, folk instruments. Vast Celtic and folk 
harp music inventory. Write for free catalog. 
Note-Ably Yours, 6865 Scarff Road, New 
Carlisle, OH 45344. 


Handcrafted 29-string Appalachian Folk 
Harp, $450. John Kovac, Harpmaker, 1 High 
Spruce Rd., Front Royal, VA 22630. 703/635- 
2534. 


continued on the next page 
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Wildwood Music has discount prices on dul- 
cimers, C.F. Martin guitars and other beautiful 
stringed instruments! 672 Whitewoman St. 
Coshocton, Ohio 43812. 614/622-4224. 


Caribbean Retreat. Small, affordable facility 
in private country setting. Great for workshops 
or fun gatherings. I'd like to have your group 
spend a week or more at New Dawn, PO Box 
1512, Vieques, Puerto Rico 00765. Telephone 
809/741-0495. 


Instructional Books, Videos, Cassettes, 
and much more. Free discount catalogs. Elderly 
Instruments, 1100 N. Washington, POB 14210- 
BO27, Lansing, MI 48901. 517/372-7890. 


The Hornpipe. Bimonthly magazine covering 
folk music throughout the South—16 states plus 
DC. Feature articles, news, reviews, extensive 

ormance calendar. $12 annually; sample 
issue $2. Write: P.O. Box 1618, Lexington, SC 
29072. 


Recording an album? Demo? CD? Con- 
cert? Oasis Recording is an outstanding place 
to record acoustic music. Spacious studio, 1928 
Steinway Grand, great microphones and out- 
board gear. Extensive experience with acoustic 
music and at capturing memorable dulcimer 
sounds. Rates as low as #28/hour. Call for a free 
brochure, or send $2.00 (refundable) for acous- 
tic sampler cassette. 301/588-4133. Box 7256, 
Silver Spring, MD 20907-7256. Also, see dis- 
play ad on page 17 of this issue. 


Sing Out! The Folk Song Magazine: Shar- 
ing Songs Since 1950. Sing Out! provides a 
diverse and entertaining selection of traditional 
and contemporary folk music. Each issue con- 
tains 20 songs, over 100 pages, feature articles, 
interviews, record and book reviews, instrumen- 
tal “teach-ins,” Plus columns by Pete Seeger and 
Michael Cooney. $15 (1 yr.) $25 (2 yrs.) $35 (3 
yts.) Sustaining Membership: $30, $50 or 
$100/yr. Sing Out! Box 5253-D, Bethlehem, PA 
18015. 


The Kitchen Musician’s Occasional for 
Hammer Dulcimer, Etc.: Booklets in stan- 
dard notation, some with tablature. New #9: 
Favourite Scotch Measures, 25 strathspeys, 
reels, jigs, pipe tunes, $4.00; #1 Waltzes, 16 
waltzes and airs, $3.00; #2 Old Timey Fiddle 
Tunes, revised, 30 tunes, $4.00; #3 O’Carolan 
Tunes, $3.00; #4 Fine Tunes, 32 old standards, 
$4.00; #5 Mostly Irish Airs, 29 tunes $4.00 and 
new 60 minute cassette Tape #5 companion to 
Irish Airs, 22 tunes from the book, $9.00; newly 
revised #6 Jigs, with 27 jigs, $4.00; #7 Michi- 
gan Tunes, 26 tunes collected from traditional 
players, $4.00; #8 Twenty-Eight Country 
Dances, English country dance music and 
instructions, $4.00. Add $1.00 post for one item, 
25 cents each additional. Sara Johnson, 449 
Hidden Valley, Cincinnati, OH 45215. 


Also Available from The Kitchen Musi- 
cian: Newly released cassette Chameleon, vio- 
lin, virginal, hammer dulcimer, cittern and man- 
dolin playing traditional tunes from Ireland, 
Scotland and France, most of the tunes being 
from Kitchen Musician books #5 or #9. Also, 
cassette Green Groves of Erin, by Ten Strike!, 
six-person Cincinnati ensemble, a voyage into 
“New Folk,” blending traditional and contempo- 
rary instrumental and vocal music of the British 
Isles and North America. Features two hammer 
dulcimers, violin and viola, guitars, cittern, key- 
boards, Dobro, mandolin, banjo and 
vocals...from the haunting “Green Groves of 
Erin,” to the stately “Duke of Kent's Waltz,” rol- 
licking dance medleys, even a little ‘Tubular 
Bells.” Each cassette $10.50 postpaid c/o Sara 
Johnson, 449 Hidden Valley Lane, Cincinnati, 
OH 45215. 


Entertainment Attorney. For contracts, tax, 
copyrights, consultations, etc. Graham Carlton, 
312/328-0400 or write Box 5052, Evanston, IL 
60204. 


Join hundreds of ‘harpers enjoying 
Autoharp Quarterly. Be informed, educated and 
entertained with 44 pages of articles, lessons, 
event schedules, music, and much more for 
autoharpers of all levels. Four issues via first- 
class mail, just $15 in the U.S.; Canada 
$17(US). Send check to Autoharp Quarterly, PO 
Box A, Newport, PA 17074. 


Instrument Builders: Our respected quarter- 
ly journal American Lutherie is entirely devoted 
to building and repairing dulcimers, guitars, 
mandolins, lutes, violins, and other string instru- 
ments. We also have instrument plans including 
a hammer dulcimer. Write for complete info, or 
send $30 ($40 overseas) for membership. GAL, 
8222 S. Park, Tacoma, WA 98408. 


Cymbaloms: Chromatic hammered dulcimer 
with damper pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Illinois 60618. 


Folkestone News. The Midwest's only folk 
music news magazine. Features on regional 
artists and events, calendar of events, reviews, 
and more. Quarterly publication. Send $1.00 for 
sample copy to: PO Box 2763, West Lafayette, 
IN 47906. 


Quality adjustable music racks $30.00 plus 
$5.00 shipping. Fine hammers available at 
$12.00 plus $3.00 shipping. Russ Carlisle, 374 
Alberta, Pontiac, MI 48055.Phone 313/335- 
5678. 


Bodhrans and Accessories. Handmade in 
our workshop from solid oak, steam-bent body 
with non-separating 18” goatskin head. Several 
models to choose from. Also, carrying bags, 
instruction book, and beaters. Buck Musical 
Instrument Products, 40 Sand Road, New 
Britain, PA 18901. 215/345-9442. 


Dulcimer Players Wanted to form Westch- 
ester/Fairfield Counties (even New York) dul- 
cimer club. Please call John Seidl. 914/997- 
2534 (days), 914/761-8398 (eves). 


Records, Cassettes, Compact Discs! New 
Free Discount Catalog with over 10,000 titles. 
Bluegrass, folk, blues, jazz, old time country, 
and much more, listed by category of music and 
by artist. Elderly Instruments, 1100 N. Washing- 
ton, POB 14210-BO27, Lansing, MI 48901. 
517/372-7890. 


Cimbaloms « European, chromatic hammered 
dulcimers with dampers and pedal. The ultimate 
in sound! We have the largest selection of these 
magnificent instruments worldwide - in all 
sizes, new and used. We also keep a comprehen- 
sive stock of playing sticks, strings, music and 
recordings. Our premises include a full repair 
and restoration shop (we also build cimbaloms) 
as well as a teaching studio where you can learn 
a wide range of music from European conserva- 
tory trained teachers. We are the only source for 
the highest quality extended range concert cim- 
baloms. Visit our shope, call or write: A. L. 
Eppler Ltd., PO Box 16513, Seattle, WA 98116- 
0513 U.S.A. Telephone: 206/932-2211. 


What The Hill People Say. Cassette Album 
by Susan Trump. A delightful collection of con- 
temporary and traditional songs with the rural 
flavor of yesterday. Featuring “The Haying 
Song,” “Blessed Quietness,” “Loudonville 
Waltz” and more. DPN Review Spring 1989. 
PO Box 313, Newtonville, New York 12128. 
$10.25 includes postage. 


Just A Minuet. Christy and Fred Cook’s cas- 
sette of bass, standard, and soprano hammer 
dulcimers, flute and harpsichord. (DPN review, 
Fall 1987). The Creature In The Classroom, 
Christy Cook's cassette of children’s music and 
poems (DPN review, Winter 1990). Plus many 
other recordings and Dusty Strings Dulcimers. 
Borealis Strings, PO Box 7513, Sm. E., Calgary, 
Alberta, Canada T3C 3M3. $11.50 includes 
postage. 

Dennis Dorogi Dulcimers: I have personal- 
ly made plucked and hammered dulcimers of 
high quality, excellent tone, and fine craftsman- 
ship since 1965. Send $1.00 for 12-page catalog. 
Dennis Dorogi, Ellicott Rd., Brocton, NY 
14716. 


Handmade fretted dulcimer bags. $30.00 
plus $2.50 shipping. Specify color: light blue, 
dark blue, green, purple. Other colors may be 
available. Include measurements: length x width 
x height. Cindy Baer, 88 Meridian Street, Mel- 
rose, MA 02176. 617/662-6351. 


New and Different Mountain Dulcimer 
Capos from Sweetwater Dulcimer Accessories. 
The finest non-breakable capo available. $8.95 
includes postage. Write PO Box 1572, Wilming- 
ton, VT 05363. B§ 


Some days nothing seems to go 
right. One minute, everything is 
going just swimmingly and the 
next, you find yourself between a 
rock and a hard place! 

Whale, it’s no good blubbering. 
For those days when the world has 
you on edge, flip over and curl up 
with an issue of the Dulcimer 
Players News. It’s a real pick-me- 
up and at $12 for 1 year, $22 for 2 
years, a bargain. So, harpoon out 
to your mail box and send in your 
subscription. 


Dulcimer Players News 
Post Office Box 2164 
Winchester, VA 22601 
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Madeline Performance Schedule pea cas , ‘ 
MacNeil October through December, 1990 Heart’s Ease ‘ Madeline MacNeil 


October 9 » Springfield Music Club, Springfield, VA Info: 703+204-4676 Winner of a 1989 Indie award from the National 
Omirreig « Uesoudl Gals Pak Catena, 0D Association of Independent Record Distributors and 


October 21 * Loudoun Valley Comm. Center, Purcellville, VA ke ‘ 
(with Seth Austen), Info: 703«338-423 Manufacturers (String Music category) 


November 2-4 Virginia Christmas Show, Richmond, VA Info: 804372-3996 : . ; . — 
Instrumental music for hammered dulcimer with guitar, cello, violin, flute, 


November 9-11 Blue Skies Gallery Open House, Hampton, VA harpsichord and piano with Seth Austen, Ralph Gordon, Freyda Epstein, 

Info: 804%495-0410 Frances Lapp Averitt, Amy Rosser and Deborah Koth. 
November 13 Woodbridge Music Club, Woodbridge, VA Info: 703+590-4487 
December1 + The Barns at Wolftrap, Vienna, VA * Good for the Tongue * Etude in C (Sor) 
Barnstormer Family concerts ¢ Heart's Ease/Lillibulero * Hewlett 
(with Ralph Gordon and Seth Austen), Info: 703255-1900 ¢ Sonata in G (Chiesa) ¢ Invention in Am (Bach) 
December 2 Blue Ridge Arts Council Concert, Front Royal, VA ¢ Circle Dance (Austen) ¢ Sonatina in C (Beethoven) 

(with Ralph Gordon and Seth Austen), Info: 703635-9909 * Dawning of the Day/Planxty Irwin/O’Carolan’s Draft (O’Carolan) 

* Nonesuch/Childgrove/Almain/Miss Wharton Duff/ 

Walsh’s Hornpipe 


December 7-9 Virginia Christmas Show, Norfolk, VA Info: 804¢372-3996 


December 14 Prospect Coffee House, Hagerstown, MD 
(with Seth Austen, Ralph Gordon and Nick Blanton), Cassette Tape ($10), Compact Disc ($14) 


Info: 301°739-5265 Shipping: $1.50 for Ist item, 50¢ each additional item 


December 15-16 Christmas performances, Harper's Ferry, WV Info: 304 535-6570 VA residents: please include 4 1/2% sales tax 


December 31 First Night (with Seth Austen and Nick Blanton), 
Waynesboro, VA Info: 703 «949-0399 Roots & Branches Music * PO Box 2164 «Winchester, VA 22601 


Bulk Rate 
US. Postage 
PAID 


Winchester, VA 
Permit No. 107 


Mail to: 


Subscribers: If your mailing label is dated 10/1/1990, that means your subscription ends 
with this issue. Time to renew! To keep your DPNs coming without interruption, send us your 


P.O. Box 2164 ¢ Winchester, VA 22601 : i 
Address Correction Requested renewal before December 15, 1990. Labels dated 1/1/1991 mean you have one issue after this 
Return Postage Guaranteed one. Renewing early is just fine! 


What is the meaning of this?! There's a 


What breed of fool are you rel oe 
to this 


and why have you madness. 
been dogging us? You're here 
to see the 
big cheese, 


4. 
. EVERY adidas 
A STORY... 
Oh Great Gouda! TELLS 
Show me the arrow 
of my wheys! 


Poi tl J i Tt yy 
asd Mawes 
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